
1 
 

Performance Program Notes and Translations 
(in program order) 

 
Concert 1 Thursday, March 12, 1:30-2:30 (McCastlain Hall Fireplace Room) 

 
The Platypus Story by Stephanie Berg (1986) 

 
performed by The Platypus Players 

Beth Wheeler (Arkansas Symphony Orchestra), oboe;  
Rochelle G. Mann (Fort Lewis College), flute 
Tatiana R. Mann (Texas Tech University), piano 
Richard Wheeler (University of Arkansas Medical School), Narrator #1 
Julian Mann (Elementary School), Narrator #2 
 

   The Platypus Story follows the tale of various forest creatures, each belonging to their own bird, fish or 
mammal group, who come across an animal that seems to defy categorization.  The story is adapted from the 
traditional Aboriginal Australian tale, which is one of the original stories of the Dreamtime. “Dreamtime” is the 
Aboriginal Australian understanding of the world, its creation and the beginning of knowledge as described through 
a series of tales. Its wonderful message of strength of unity and beauty in diversity reflects the belief that all life as it 
is today is part of one vast, unchanging network of relationships that can be traced to the Creation and Great Spirit 
ancestors of the Dreamtime.   
  The music chosen to accompany this tale utilizes an expanded yet familiar tonal language that is evocative, 
charming and quirky enough to match that strangest of animals, the platypus. 
 

Incantation and Dance by William Grant Still (1895-1978) 
performed by Toot Suite 

 
Tara Schwab (Arkansas State University), flute 
 Kristin Leitterman (Arkansas State University), oboe  
Emily Trapp Jenkins (Arkansas State University), piano 

 
An Arkansas Son: William Grant Still (1895–1978) 
William Grant Still (1895-1978) was born in Mississippi and raised in Little Rock, Arkansas, where he developed his 
love for music and ability on numerous instruments before moving to Ohio to attend Wilberforce University and later 
Oberlin Conservatory. Considered “the Dean of African-American classical composers” he composed over 150 works 
including five symphonies and eight operas, and was inducted into the American Classical Music Hall of Fame in 
1999.  
Incantation and Dance is the only work Still wrote for oboe and piano, although many of his works were frequently 
performed with different instrumentation.  The piece begins with a melancholy evocation of a far-off land.  It proceeds 
directly from the Incantation to a joyful pentatonic Dance. 
 Summerland is the second movement from his Three Visions for piano that tells the story of the human soul after 
death.  “Summerland” is where the soul may enter if the past life was a good one.  The original work was written for 
his wife Verna Arvey, but he also arranged this version for flute and piano. 
 His Miniatures for flute, oboe, and piano were written in 1948 and dedicated to Sir John and Lady Barbirolli—an 
eminent conductor and his wife, an English oboist. The suite is based on folk songs of the Americas, and is a souvenir 
of the visit to America of Sir and Lady Barbirolli and of the many friends made by them during their stay.   
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CONCERT 2 
Composers’ Concert Thursday, March 12, 7:30, (Snow Fine Arts Center Recital Hall) 

 
  En Paz, a cycle of four songs in Spanish for tenor and piano by Jorge Martín (1959) 
       Brian Downen (The University of Texas at El Paso), tenor 
        Dominic Dousa (The University of Texas at El Paso), piano 
 
EN PAZ—a cycle of four songs in Spanish for tenor and piano by Cuban American composer Jorge Martín—was 
commissioned by Brian Downen with support from The University of Texas at El Paso. The texts, by Mexican author 
and poet Amado Nervo, come from the period following the death of Nervo’s wife. The poems explore the subjects 
of loss, grief, faith and acceptance in vivid and poignant detail. Martín's virtuosic music is harmonically rich and 
melodically adventurous with elements of tone painting and dramatic shifts on an operatic scale to match the rich 
emotional content of the text. Although Nervo showed no intention of joining these particular poems together to tell 
a larger dramatic story, the four selected for this cycle reveal an emotional through line. The first song, "No lo se," is 
a conversation between the poet and his soul, wondering why he remains behind after his wife and other friends have 
departed this life. This is followed by "Seis meses" in which the poet's faith in eternity is shaken. He exclaims, "Six 
months have passed since your death, yet you give me no sign that you still exist." In "Pero te amo," the poet explores 
the madness of loving someone who is no longer living. In the final song, “En Paz” (the most famous of Nervo's 
poems), he comes to accept the fragility of human life revealing that he and God are at peace with one another. 
 

Strings Ablaze (2010) by Ken Davies (Gautier, Mississippi) 
     University of Central Arkansas String Orchestra 
     Israel Getzov, conductor 
 

This is a fast, fanfare-like piece for traditional string orchestra. It was inspired in part by John Adam's "Short Ride In 
A Fast Machine." Several rhythmic and melodic ostinatos help drive the piece forward, interrupted briefly by dynamic 
changes in rhythms and accent, but never letting up in the excitement until the end. The work was first performed 22 
February 2014 by Jooyong Ahn conducting the University of Tennessee - Chattanooga Orchestra at the Southeastern 
Composers' League Forum and Festival. In May 2016 the work was selected as winner of New York City's Composers 
Concordance Orchestral Call For Scores. The honor and performance, unfortunately, had to be passed on to another 
because the composer could not attend as required due to a previous engagement. 
 

De Profundis (2019) by Paul Dickinson (University of Central Arkansas) 
     Gail Robertson, euphonium 
     Stefanie Dickinson, piano 

 
De Profundis is based on Psalm 130, "Out of the depths, I cry to Thee, O Lord." But "there is forgiveness with Thee" 
and "plenteous redemption." The piece begins in the lowest registers of the euphonium and the piano, and eventually 
rises to a point of consolation. Melodic material is derived from the original Gregorian chant. 
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Ogden Nash Songs (2012) by Rebecca Danner Remley (Birmingham-Southern College) 
     Marisan Corsino, soprano 
     Jack Yuezhi Dou, piano 
 

Ogden Nash Songs is a set of short songs for soprano and piano using animal poems by Ogden Nash.  Throughout his 
life, Nash loved to rhyme. He stated in a 1958 news interview, "I think in terms of rhyme, and have since I was six 
years old." The music is an experimentation using the 12-tone row, which I seldom use as a compositional tool. I 
chose these comical poems because I thought they would fit the row I chose. I tried to represent each animal with the 
style of accompaniment - the loping camel, the frantic wings of the fly, the large and slow hippopotamus, the prickly 
porcupine and the barking, yippy dog. Please do not take this seriously because I didn’t. It’s ok to smile or even laugh 
out loud! 
 
The Camel 
The camel has a single hump;  
The dromedary, two;  
Or else the other way around. 
I'm never sure. Are you?  
 
The Fly 
God in his wisdom made the fly 
And then forgot to tell us why. 
 
The Hippopotamus 
Behold the hippopotamus! 
We laugh at how he looks to us, 
And yet in moments dank and grim, 
I wonder how we look to him. 
 
Peace, peace, thou hippopotamus! 
We really look all right to us, 
As you no doubt delight the eye 
Of other hippopotami.  
 
Any hound a porcupine nudges 
Can't be blamed for harboring grudges. 
I know one hound that laughed all winter  
At a porcupine that sat on a splinter.  
 
The Dog 
The truth I do not stretch or shove 
When I state that the dog is full of love. 
I've also found, by actual test, 
A wet dog is the lovingest.  
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Melibokus (2006) by Paul Geraci (Midwestern State University) 
     Stephen Feldman, cello 
     Jack Yuezhi Dou, piano 
 

Melibokus is a mountain in Germany.  Although it not very large, the view from the summit allows one to see both 
towns and wilderness.  The piece reflects being able to look down on the various scenes as well as the serenity of 
being alone atop a mountain peak. 
 The piece must be played organically, especially in the unaccompanied sections.  That is to say, a certain freedom in 
tempo should exist to create maximum expression to the phrase.  Dynamic shaping of each gesture, especially the 
longer notes, are vital.  In this respect, Melibokus is an etude for expression! 
 Melibokus was originally written for cello but has also been transcribed for bass clarinet.  It is appropriate for both 
recital and contest. 
 

Neutrino (2017) Steven Weimer (Millikin University) 
     Brent Fatherly, clarinet 
 

Neutrinos are subatomic particles that are quite abundant in the universe. They originate from energetic sources like 
our sun, as well as neutron stars, which are densely-packed remnants of massive stars that often spin at incredibly high 
rates. These tiny objects, which have a lively birth, lend well to writing for the clarinet. As such, I sought to capture 
the highly energetic nature of these neutrinos and their sources, as well as the constant motion they seem to exhibit. 
From a musical standpoint, the work explores my interest in offset whole-tone trichords, used in combination with 
extended tertian harmony. These trichords are juxtaposed by a major seventh, giving a sense of chromaticism while 
maintaining a sense of harmony built on thirds. The form of the piece is loosely adapted from rondo structure, with 
the episodic material enduring in the end to wind the piece down to a finish. 
 

Village Square (2018) Daniel Adams (Texas Southern University) 
     University of Central Arkansas Percussion Ensemble 
     Blake Tyson, director 
 

The title refers to a centrally located trap table upon which of all players share a set of five small, hand-held 
Indefinitely-pitched instruments. The performers alternate between their individual keyboard percussion set-ups and 
the trap table in an overlapping succession according to the score order. The keyboard instruments include two 
glockenspiels, two vibraphones, two xylophones, and two marimbas distributed in pairs among the four players so 
that none have the exact combination of instruments. Although the mallet parts have some melodic, percussive, and 
contrapuntal passages, mostly they function as a harmonic, textural, and coloristic backdrop as the players move to 
and from the trap table. The selection of each hand-held instrument is determined by the performer, but the same 
instrument should not be selected twice by the same performer until the performer has played all hand-held instruments 
once. Accordingly, the last instrument that each performer plays should be the same as the first. After moving to the 
trap table, each performer selects an instrument and plays the passage indicated on a shared score.  After the last player 
has moved to and from the table, the succession is repeated with more overlap between players. Eventually, all four 
players simultaneously share the trap table, as the piece reaches its climax. One by one, the players move back to their 
stations for a polyrhythmic coda. 
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Concert 3 Friday, March 13, 2:45-4:15 (Snow Fine Arts Center Recital Hall Recital Hall) 
 

The Songs of Fanny Hensel (1805-1857)    
 Der Abendstern (Mailath) (1823) 
Ich wandelte unter den Bäumen (Heine) (1838) 
Mailied (Goethe) (1824) 
Warum sind denn die Rosen so blaß (Heine) (1846) 
Gondellied (Geibel) (1846) 
Sehnsucht (Voß) (1826) 
Erwin (Goethe) (1840) 
Es rauscht das rote Laub (Geibel) (1846) 
Nach Süden (1846) 

 
Melody Baggech (East Central University), soprano  
Rudy Lupinski (East Central University), piano 
 

Fanny Hensel (1805–1847), also known as Fanny Cäcilie Mendelssohn Bartholdy, was one of the best-known and 
most prolific female composers of the 19th century. Educated alongside her brother Felix Mendelssohn, she studied 
composition and piano from childhood. As an adult, Fanny remained at the family home in Berlin, married the court 
painter Wilhelm Hensel, and helped her father organize Sonntagsmusiken, musical concerts in which she and Felix 
often performed. She composed over 460 works, mostly art songs and solo piano pieces, but also choral music, organ 
music, chamber music, cantatas, and other genres. Despite her extensive output, Hensel was deeply conflicted about 
bringing her work into the public eye, and she began publishing only a year before her sudden death at the age of 
forty-one.  
  
Stylistically her music is similar to the music of her brother, as well as to the music of Robert and Clara Schumann, 
with whom she became well acquainted during her travels. Her harmonic language was often shaped by poetic 
emotions rather than by theoretical logic. Her songs (for both voice and piano) embody a vivacious creativity that 
distinguishes her music from other song composers from her time. 

Der Abendstern (Johann Graf von Majláth) 
Ich schied von ihr; es stand in tiefer Bläue  
der Liebe Stern, in stiller goldner Pracht; 
Sie sprach:  "Rein wie der Stern, der jetzt erwacht,  
Ist meine Liebe, 
ist meine Liebe, die ich stets dir weihe.  
 
Wenn dieser Stern dir fern von mir erscheinet, 
bringt dir sein Leuchten meinen Liebesgruss;  
in seinen Strahlen nahet mir dein Kuss,  
wir sind vereinet, 
so sind im Lichte liebend, liebend wir vereinet. 
  
Uns trennet jetzt der Erde finstres Walten, 
im Himmel ist für unsre Liebe Raum,  
sie wird sich, endet dieses Lebens Traum, 
in jenem Stern, 
in jenem Stern beseligend entfalten." 
 

Der Abendstern (Johann Graf von Majláth)  
I left her; 
it stood in deep blue the love star, 
in quiet golden splendor; 
She spoke: "Pure like the star,  
that now awakes now, is my love, 
is my love, which I always dedicate to you.   
 
If this star 
Which appears far from me, 
brings you my shining love's greeting; 
in its rays my kiss approaches you, 
we are one, 
as in the loving light, we are joined in love.   
 
We are separated now 
By Earth's dark forces, 
In the heavens is where our love is, 
This dream of life begins and ends, 
On that star, 
Blissfully consummated on that star. 

Ich wandelte under den Bäumen (Heinrich Heine) 
Ich wandelte unter den Bäumen 
mit meinem Gram allein; 
da kam das alte Träumen 

Ich wandelte under den Bäumen (Heinrich Heine) 
I wandered among the trees, 
Alone with my suffering; 
Along came that old dream 
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und schlich [mir ins Herz hinein. 
 
Wer hat euch dies Wörtlein gelehret, 
ihr Vöglein in luftiger Höh'? 
Schweigt still! wenn mein Herz es höret, 
dann tut es noch einmal so weh. 
 
"Es kam ein Jungfräulein gegangen, 
die sang es immerfort, 
da haben wir Vöglein gefangen 
das hübsche, goldne Wort." 
 
Das sollt ihr mir nicht mehr erzählen, 
Ihr Vöglein [wunderschlau; 
ihr wollt meinem Kummer mir stehlen, 
ich aber niemandem trau'. 
 

And crept into my heart. 
  
Who taught you this little word, 
You tiny birds in the airy heights? 
Be quiet! if my heart hears it, 
Then all my pain will return. 
  
"It came from a young woman, 
Who sang it again and again;  
That is how we tiny birds captured 
This pretty, golden word." 
  
You should not explain this to me now, 
You tiny, cunning birds; 
You wanted to steal my grief from me, 
But I trust no one. 

Wie herrlich leuchtet mir die Natur! 
Wie glänzt die Sonne! Wie lacht die Flur! 
Es dringen Blüten aus jedem Zweig 
Und tausend Stimmen aus dem Gesträuch, 
Und Freud und Wonne aus jeder Brust. 
O Erd, o Sonne! O Glück, o Lust! 
O Lieb, o Liebe! So golden schön, 
Wie Morgenwolken auf jenen Höhn! 
Du segnest herrlich das frische Feld, 
Im Blütendampfe die volle Welt. 
O Mädchen, Mädchen, Wie lieb ich dich! 
Wie blickt dein Auge! Wie liebst du mich! 
So liebt die Lerche gesang und Luft, 
Und Morgenblumen den Himmelsduft, 
Wie ich dich liebe mit warmen Blut, 
Die du mir Jugend und Freud und Mut 
Zu neuen Liedern und Tänzen gibst. 
Sei ewig glücklich, wie du mich liebst! 

Mailied (Goethe) 
How brightly nature shines this morning! 
What radiant sun! How the fields sing! 
The buds burst forth from each green frond! 
A thousand bushes resound with song! 
And joy and wonder streams from each breast. 
Oh Earth! Oh Sun! Oh joy without rest! 
Loveliest of loves! Fair and golden, 
Like morning clouds on the mountain. 
You renew each field with veils of mist. 
And your morning dew leaves each field blest. 
Oh how I cherish you, sweetest maid! 
How your eyes shine bright where love can’t fade. 
As morning larks love to sing and fly, 
As springtime flowers greet the blue sky, 
So do I love you with all my heart! 
The one who inspires youth, joy and art; 
A mood for new songs, fancing lively. 
Oh be so happy as you love me! 

Warum sind den ndie Rosen so blaß? (Heinrich 
Heine) 
Warum sind denn die Rosen so blaß? 
O sprich mein Lieb warum? 
Warum sind denn im grünen Gras 
Die blauen Veilchen so stumm? 
 
Warum singt denn mit so kläglichem Laut, 
Die Lerche in der Luft? 
Warum steigt denn aus dem Balsamkraut 
Verwelkter Blütenduft? 
 
Warum scheint denn die Sonn' auf die Au, 
So kalt und verdrießlich herab? 
Warum ist denn die Erde so grau, 
Und öde wie ein Grab? 
 
Warum bin ich selbst so krank und so trüb? 
Mein liebes Liebchen sprich 
O sprich mein herzallerliebstes Lieb, 

Warum sind den ndie Rosen so blaß? (Heinrich 
Heine) 
Why are the roses so pale? 
O speak, my love, why? 
Why in the green grass 
Are the blue violets so silent? 
  
Why with such a lamenting voice 
Does the lark sing in the sky? 
Why from the balsam weed does there rise 
The scent of wilting blossoms? 
  
Why does the sun shine down on the meadow, 
So coldly and morosely? 
Why is the earth so gray 
And desolate like a grave? 
  
Why am I myself so ill and dull? 
My lovely darling speak, 
O speak, my heart's most beloved love, 
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Warum verließest du mich? 
 

Why have you abandoned me? 
 

Gondellied (Geibel) 
O komm zu mir, wenn durch die Nacht 
Wandelt das Sternenheer, 
Dann schwebt mit uns in Mondespracht 
Die Gondel übers Meer. 
Die Luft ist weich wie [Liebesscherz]1, 
Sanft spielt der goldne Schein, 
Die [Zither]2 klingt und zieht dein Herz 
Mit in die Lust hinein. 
O komm zu mir, wenn durch die Nacht 
Wandelt das Sternenheer, 
Dann schwebt mit uns in Mondespracht 
Die Gondel übers Meer. 
 
[Das ist für Liebende die Stund', 
Liebchen, wie ich und du; 
So friedlich [blaut]3 des Himmels Rund, 
Es schläft das Meer in Ruh.]4 
Und wie es schläft, [da]5 sagt der [Blick]6, 
Was [keine]7 Zunge spricht, 
[Die Lippe]8 zieht sich nicht zurück, 
[Und wehrt dem Kusse nicht.]9 
O komm zu mir, wenn durch die Nacht 
Wandelt das Sternenheer, 
Dann schwebt mit uns in Mondespracht 
Die Gondel übers Meer. 
 

Gondellied (Geibel) 
O come to me, when the legion of stars 
Wanders through the night! 
Then, in the glory of moonlight, 
The gondola will gently float with us over the sea! 
 
The air is as soft as love's teasing, 
The golden glow is playing gently.  
The zither sounds and draws your heart 
Along with it into joy.  
O come to me … 
 
This is the blessed hour of love! 
My darling, oh come and see! 
The heavenly vault is glowing so peacefully, 
The blueness of the sea is sleeping! 
 
And as it sleeps, our glances speak 
What our lips never dare to say.  
Our eyes do not retreat, 
Our souls do not shrink back.  
O come to me … 
 

Sehnsucht (Johann Heinrich Voss) 
Ist es Mitleid, Philomela, daß so bang' 
Ist es Mitleid, Philomela, daß so bang' 
Aus dem Fruchthain, wo der Maiduft dich umwallt, 
Wie ein Grablied dein Gesang mir 
Durch die Dämmrung sich ergießt? 
  
Es umschwebt mich in der Dämmrung die Gestalt, 
Die im Nachttraum und des Tags Traum mir erscheint; 
Ich vernehm', ach! wie sie aufseufzt, 
Und das Thränlein ihr entschleicht. 
  
O mein Schutzgeist, wo mit Wehmuth den Gesang 
Philomela's in dem Maiduft sie behorcht, 
Da erschein' ihr in der Dämmrung, 
Wie dein Freund, bleich und bethränt! 
 

Sehnsucht (Johann Heinrich Voss) 
Is it pity, Filomela, that I feel? 
Where the fragrant fruit trees and the May winds  
Swarm around you like a death-song,  
Your song comes to me 
And I feel your presence once again. 
  
Your ghostly figure floats around me 
In Night’s dream as in Day’s dream it appears. 
I call your name, Ah! How it sighs, 
It sheds a tear. 
  
O My protective spirit, where the wistfully singing 
Filomela in spring’s breeze she cures, 
Then you appear in the half light 
Like your friend, pale and sad! 
 

Erwin (Goethe) 
Ihr verblühet, süße Rosen, 
 Meine Liebe trug euch nicht; 
 Blühtet, ach! dem Hoffnungslosen, 
 Dem der Gram die Seele bricht! 
 
 Jener Tage denk' ich  trauernd, 
 Als ich, Engel, an dir hing, 
 Auf das erste Knöspchen lauernd 
 Früh zu meinem Garten ging; 

Erwin (Goethe) 
You are wilting, sweet roses - 
 My love could not sustain you. 
 Bloom for hopelessness then, 
 For he whose soul is breaking from sorrow!  
 
 I think mournfully of those days 
 When I hung on you, angel, 
 Waiting for your first little bud 
 And going to my garden early; 
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 Alle Blüten, alle Früchte 
 Noch zu deinen Füßen trug 
 Und vor deinem Angesichte 
 Hoffnung in dem Herzen schlug. 
 
 Ihr verblühet, süße Rosen, 
 Meine Liebe trug euch nicht; 
 Blühtet, ach! dem Hoffnungslosen, 
 Dem der Gram die Seele bricht. 
 

 
 Every blossom, every fruit 
 I carried to your feet; 
 And before your countenance, 
 Hope throbbed in my heart. 
 
 You are wilting, sweet roses - 
 My love could not sustain you. 
 Bloom for hopelessness then, 
 For he whose soul is breaking from sorrow! 
 

Es rauscht das rote Laub (Geibel) 
Es rauscht das rote Laub zu meinen Füßen, 
Doch wenn es wieder grünt, wo weil' ich dann? 
Wo werden mich die ersten Schwalben grüßen? 
Ach ferne, fern der Süßen, 
Und nimmer bin ich mehr ein froher Mann. 
 
Sonst sang ich stets durch Flur und Bergeshalde 
Im braunen Herbst, in flock'ger Winterszeit: 
O schöner Frühling, komm zu deinem Walde, 
Komme balde, balde, balde! 
Nun sing' ich: Schöner Frühling, bleibe weit! 
Umsonst! Wie jetzt sich Heid' und Forst entkleiden, 
 
So blühn sie neu; was kümmert sie mein Gram? 
Das Veilchen kommt, ich muß es eben leiden, 
Muß wandern und muß scheiden, 
Doch o! wie leb' ich, wenn ich Abschied nahm! 

Es rauscht das rote Laub (Geibel) 
At my feet the red leaves are rustling, 
But when [the leaves] turn green again, where shall I 
be? 
Where shall the first swallows greet me? 
Ah far away, far from the sweet one, 
And I shall nevermore be a happy man. 
 
Once I always sang through meadow and mountain 
slope 
In the brown autumn, in the snowy wintertime: 
Oh lovely spring, come to your forest, 
Come soon, soon, soon! 
Now I sing:  Lovely spring, stay far away! 
 
In vain! Just as now heath and forest are stripped, 
So shall they bloom anew; what care they for my 
sorrow? 
The violet comes, I must simply suffer it, 
Must wander and must part, 
But oh! how shall I live after I have taken farewell? 

Nach Süden (attr. William Hensel) 
Von allen Zweigen schwingen 
Sich wandernde Vögel empor; 
Weit durch die Lüfte klingen 
Hört man den Reisechor: 
Nach Süden! Nach Süden! 
In den ewigen Blumenflor. 
 
Ihr Vöglein singt munter hernieder, 
Wir singen lustig hinaus. 
Wenn der Lenz kommt, kehren wir wieder, 
Wieder in Nest und Haus, 
Von Süden! Von Süden! 
Jetzt aber hinaus! hinaus! 

Nach Süden (attr. William Hensel) 
From every branch there leaps 
a migratory bird, 
resounding far throughout the skies 
so that one hears a traveling chorus 
going to the south, to the south, 
to the land of everlasting flowers. 
 
You little birds sing gaily up there, 
we sing merrily out; 
when spring comes, 
we shall return, 
return to nest and house, 
from the south! But now - away! 
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Wood and Wind Duo Presents: Reimagined Possibilities  
    
  Tommy Dobbs (University of Arkansas – Fort Smith), piano  

Andrew DeBoer (University of Arkansas – Fort Smith), bassoon  
 
   Pocket Grooves by Gene Koshinski (b. 1980 
   Three Pieces for Treble Wind and Guitar by Libby Larsen (b. 1950) 

    I.   Canti Breve 
   II.  Circular Rondo 
   III. Presto Digital 

                                    Get It by Gene Koshinski (b. 1980) 
 
 Get It! was written for and premiered by bassoonist Dr. Jefferson Campbell. The piece itself is the product of a request 
made by Campbell to create a challenging concert piece for bassoon that stemmed from the popular music medium. 
Simply put, Get It! is designed to unleash the bassoonist’s inner “rock star!" 
 
Pocket Grooves is designed with “small" in mind. While these pieces present incredible challenges for the bassoonist, 
they are aesthetically light in nature and designed to celebrate three different traditional styles of music in the world 
(Joropo from Venezuela, Samai from the Middle East, and Choro from Brazil).  
 
Imaginary Beings 3 come from a subject that fascinates me, especially after reading Jorge Luis Borges's "Book of 
Imaginary Beings”. I decided to dedicate some of my compositions to this issue. This is the third composition with 
that title and only includes Portuguese imaginary beings: 
  1 - OLHAPIM - Very small entity, a sort of ghost or goblin. It has four eyes, two forward and two backward, 
      to see all around. 
  2 - JANA - Spirit who makes clothes for the night if you get cake for him. 
  3 - TRASGO - Imaginary being of small stature, which uses red cap and possesses supernatural powers.   
 
Impromptu No. 2 (1970) by Thea Musgrave (b. 1928) 
 A Little Drama for Woodwind Trio (2018) by Elaine Fine (b. 1959)  
 
   Oklahoma State University Woodwind Faculty Trio 

   Erin Murphy (OSU), flute 
   Andrew Parker (OSU), oboe  

   Babette Belter (OSU), clarinet  
 
Our performance will feature two woodwind trios by living female composers for flute, oboe, and clarinet. The first 
seemingly explores guided improvisation paired with a more standard tonal offering.  
 
Scottish-born Thea Musgrave (b. 1928) was a student of the celebrated Nadia Boulanger and Aaron Copland. Her 
“Impromptu No. 2” (1970) was commissioned by the Department of Music, University College, Cardiff, in 
association with the Welsh Arts Council. Written with considerable artistic freedom for the performers, it serves as a 
dramatic exploration of the vast dynamic, color, and range combinations of the upper woodwinds. An intriguing 
piece infrequently performed, it challenges the musicians both technically and in their sensitivity to synchronizing 
their parts at key musical moments.  
 
American composer Elaine Fine (b. 1959) grew up with parents who performed in the Boston Symphony Orchestra. 
First a violinist, she switched to flute during her teenage years, studying at the Juilliard School. Fine performed in an 
Austrian orchestra and later relocated to Illinois where she returned to the viola and violin. She served as the 
classical music director at WEIU, Eastern Illinois University’s radio station. An active community servant and 
instructor, her works are available on IMSLP. She wrote “A Little Drama for Woodwind Trio” in 2018, after reading 
a dissertation on woodwind literature and learning that little existed for this configuration. This piece is her way of 
contributing to the literature. Throughout the work, piccolo and English horn are paired together with a bassoon-like 
bass line in the clarinet, creating the “drama”. 
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CONCERT 4 
Composers’ Concert Friday, March 13, 7:30 (Snow Fine Arts Center Recital Hall) 

  
 Sonata for Clarinet and Piano by Gustav Jenner (1865-1920) 
            Timothy Bonenfont (Angelo State University), clarinet    
            Martha Ann Saywell (Texas A&M University, San Antonio), piano  

 
Gustav Jenner was a German composer, conductor and teacher. He was first a composition student of Eduard 
Marxsen, who had been a teacher of Johannes Brahms. Marxsen later arranged for Jenner to study with 
Brahms from 1888 to 1895, which would have coincided with the time when Brahms wrote his clarinet 
sonatas. His music is quite similar to that of Brahms in style and harmonic language. Jenner tended to focus 
on choral music, vocal pieces and chamber music in his compositional efforts. His chamber music output 
included three string quartets, three violin sonatas, a cello sonata, and a trio for clarinet, horn and piano,  His 
Sonata for clarinet and piano, like Brahms’ two sonatas for the instrument, was written for the German 
clarinetist Richard Mühlfeld.  
 
The work is in four movements, much like the first sonata of Brahms, and follows a similar formal scheme: 
a first movement in sonata-allegro form, a slow second movement in ABA form, and ländler dance form for 
its third movement. The biggest deviation that the Jenner has from the Brahms is that the final movement is 
not a rondo, but closer in conception to another sonata-allegro form. Brahms’ love of hemiolas and the 
superimposition of eighth notes and triplets is also present in Jenner’s music.  
 
One interesting coincidence concerning Jenner; the date of his death, August 29th, 1920, was also the very 
day that the jazz saxophonist Charlie Parker was born. 

(Due to time restrictions, the third movement will be omitted from this submission.) 
 
Missa Brevis (2019) by Steven Weimer (Millikin University) 
      University of Central Arkansas Concert Choir 
      John Erwin, conductor 
   
Missa Brevis is my setting of the Mass ordinary texts without the Credo movement. The work is designed to 
flow quickly from one movement to the next by utilizing shared pitch centers for the end and beginning of 
each Mass text. The large-scale motion for the work is from C minor to E major, which reflects my interest 
in hexatonic relationships. The opening Kyrie uses polyphony to allow the brief text to breathe, while the 
Gloria is homorhythmic and more syllabic. The Sanctus plays with different treatments of the minor 
submediant triad, while the closing Agnus Dei brings back elements from each previous movement in a cyclic 
manner. 
 
From All That Dwell Below the Skies (2014) by Rebecca Danner Remley (Birmingham-Southern College) 
      University of Central Arkansas Concert Choir 
      John Erwin, conductor 
       Carolyn Brown, flute 
  
From All That Dwell Below the Skies is set to a paraphrase of Psalm 117 by Isaac Watts. This paraphrase 
appeared in his Psalms of David, 1719, as follows: 
 
 From all that dwell below the Skies Let the Creator's Praise arise:  
 Let the Redeemer's Name be sung  
 Thro' every Land, by every Tongue. 
 
Eternal are thy Mercies, Lord;  
 Eternal Truth attends thy Word;  
Thy Praise shall sound from Shore to Shore  
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 Till suns shall rise and set no more. 
Euphonic Soundscape (2015) by Ken Davies (Gauthier, Mississippi) 
      Cody Ford, euphonium & fixed audio 
 
 "Let the euphonium soar over lush and beautiful sounds" was how I interpreted what I heard as the 
commissioning euphoniumist described to me what he would like to hear in a composition for his euphonium 
and electronic music soundscape. So, with a rich palette of sounds from which to choose and no need to 
consider the techniques of conventional instruments these virtual instrument timbres might marginally 
resemble, I set about fashioning harp-like glissandos, random and synthetic scale runs in multiple tuplets, 
multi-voiced pointalistic filigrees and cascading arpeggiations. sweeping chords harmonically planed along 
with a few instances of static background atmospheres delivered through MachFive3 software. The result is 
a delicious recipe, taste-tweaked and carefully baked over which the euphoniumist's artistry floats a fantastic 
frosting. 
 
Ich habe geschwiegen (2017) by Daniel Morel (Avila University) 
  Kristin Leitterman (Arkansas State University), Mezzo Soprano 
      
Martin Niemöller was a Lutheran pastor whose pacifism and anti-war efforts affected several generations of 
activists after World War II. Imprisoned by the Nazi regime, his body of writings and speeches reflected on 
the inevitability and disenfranchisement of those who did not speak out against atrocities. These speeches 
were eventually distilled into the famous poem: 
 
First they came for the Jews 
And I did not speak out 
Because I was not a Jew. 
 
Then they came for the Communists 
And I did not speak out 
Because I was not a Communist. 
 
Then they came for the trade unionists 
And I did not speak out 
Because I was not a trade unionist. 
 
Then they came for me 
And there was no one left 
To speak out for me. 
 
The threat of oppression was not unique to World War II Europe. Nor is the humanist reaction to defend 
friends, families, and even strangers, against such encroachment. This dramatic work for solo soprano 
touches on just a few of the many reactions to oppression, from World War II Europe to 1970s Latin America 
and the Middle East at the turn of the 21st century. 
 
Salt Duo (2016) by Daniel Morel (Avila University) 
      Carolyn Brown, flute 
      Blake Tyson, marimba 
  
The saltarello is a lively folk dance from the Tuscany region dating back to the Medieval Ages. This duo was 
written for a music festival in the same region and so it only felt natural to embed some of that spirit into the 
piece. Both flute and marimba begin with ethereal trills and gestures to create a cloud of sound, out of which 
the saltarello emerges. 
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the flow of how things will go (2019) by Kyle Gullings (University of Texas at Tyler) 
      Sarah Roberts (The University of Texas at Tyler), alto saxophone & live electronics 

 
"Do you believe in fate?" This question began each of the 60-minute 1-on-1 interviews I conducted for this project 
during Summer 2018. The resulting eight hours of audio recordings formed the narrative basis for this work, which 
explores the topics of destiny, consequence, faith, and choice in people's lives. 
 
The alto saxophone player interacts with the digital audio in various ways, both musically and theatrically. Slap 
tongue, portamento, breath, and various other extended techniques are used. Slonimsky's Scale #950 forms the basis 
of much of the pitch content. 
 
The spatial position of the saxophone, as measured by a cell phone (or another real-time GPS device), impacts the 
audio playback. When tilted down, the miked saxophone sound has delay applied. When tilted up, a multi-pitch-shift 
patch duplicates the signal into a major chord "chorus" effect. During one section, the left/right tilt of the performer 
dynamically selects between two separate, simultaneous audio tracks, allowing the performer to impact the playback 
and narrative in real-time. 
 
The technology used includes a mic on the sax, cell phone or other real-time GPS data device on the sax, laptop, 
Pure Data patch, and stereo speaker system. This is the premiere performance of the work. 
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Concert 5 Saturday, March 14, 11:45-12:45 (Snow Fine Arts Center Recital Hall) 
 
 Three Songs by Women Composers Transcribed for Low Brass & Piano  
  How Do I Love Thee? By Maude Valerie White (1855-1937) 
  Mon Petite by Maude Valerie White 
  Povero cor tu palpiti by Isabella Colbran (1785-1845) 

Elizabeth Momand (University of Arkansas-Fort Smith), piano and Alexandra Zacharella 
(University of Arkansas, Fort Smith), trombone 

 

This performance will feature three songs, How Do I Love Thee and Mon petit lin by Maude Valeire White (1855-
1937) and Povero cor tu palpiti by Isabella Colbran (1785-1845). These songs were transcribed and arranged for 
trombone or euphonium and piano during an innovative collaboration between university colleagues – a voice 
professor and a low brass professor – whose goals for their collaboration were to create solo repertoire for low brass 
and piano and increase awareness of and feature the music of women composers.  

Maude Valerie White was a French-born English composer, who was noted as one of the most successful song 
writers of the Victorian Era. White was the first women to receive the prestigious Mendelssohn Scholarship, in 
1879. White composed songs, some instrumental works and wrote two memoirs. Isabella Angela Colbran was a 
Spanish opera singer who collaborated with and married famed Italian composer Gioachino Rossini. Colbran gained 
much success as a singer in her lifetime and composed four song collections. 

Sonata for Piano Four Hands (2009) by Carl Vine (1954)    
 Duo Korusa 
   Jacob Clark (Lamar University), piano 
   Sujung Cho (Lamar University), piano 
 
Composed in 2009, the Sonata for Piano Four Hands by Australian composer Carl Vine is a rather unique and 
demanding work for the ambitious piano duet team.  Piano duets are historically considered lighter fare, often sets of 
dances or character pieces, with the exception of a few larger works such as the Schubert F minor Fantasie.  However, 
Vine's sontata is written on a large-scale with five movements (Prelude, Waltz, Deuces, Meditation, and Toccata) all 
performed attacca requiring substantial demands on the players both in technical ability and ensemble cooperation. 
 
In speaking about his earlier solo piano sonatas, Vine remarked "I occasionally wished that the soloist could grow an 
extra hand to manage all of the requisite notes."  Clearly in choosing the piano duet format for this sonata, Vine felt 
that the full resources of two players on keyboard would be the only way to fully realize his ambitious vision for this 
work. 
 
Five Pointless Haiku (2015) by Kyle Vanderburg, composer; Walter Jordan, poet   
  Stephen Bomgardner (Drury University), tenor 
    Carlyle Sharpe (Drury University), piano 
 
Program Notes from the composer: Walter Jordan had started writing pointless haiku before we met in Oklahoma. I 
don't know what started that project, but once I found out about them I knew that I wanted—no, needed—to set some 
to music. It started as a part inside joke and part writing exercise, with two rules: The music had to be started and 
finished on the same day, and the music had to support the absurdity of the text. These five haiku are the first of a 
three-part cycle of five, seven, and five haiku. 
 
This short collection addresses the albatross, wildlife management, Southern culture, losing one's place, and telegrams. 
Well, kind of. Certainly not in the way that any reasonable person might expect.  
 
1 
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Seven-foot wingspan 
Damn, you paid for the whole night 
Albatross Lapdance 
 
2 
Too Much Dynamite 
Raining snakes, literally 
For miles. Montana! 
 
3 
In the south, we dance 
Once a week, on both Sundays 
With sweet potatoes 
 
4 
The very thought of... 
Where was I? Oh yes, ahem. 
The very thought of... 
 
5 
Mercurial STOP 
Randomesque Telegram STOP 
Shortened Phrases STOP 

 
 
Announcement of Best Student Awards 
 
End of Conference  
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Program Notes Keynote Lecture, Friday, March 13, 1:30-2:30 (McCastlain Hall Ballroom) 
 
It is imperative for musicians young and old to be able to communicate effectively about what it is that they 
do.  Building audiences and persuading others is achieved through communication and explanation, often in 
spoken form. 
 
The normal childhood music and collegiate curriculum prepares students with intellectual materials and an 
understanding of their instrument.  It is uncommon, however, for students to be given the opportunity to 
practice really speaking about music in effective ways. Typical student musical training certainly encourages 
performance of music and study of theory.  Students sometimes even give formal presentations to 
colleagues.  These activities do not, however, prepare our students for talking about music “off the cuff.” 
 
Students need to train the ability to talk about music extemporaneously, freely, and effectively without the 
opportunity for prior preparation.  Impromptu speaking skills are crucial for enhancing performance 
opportunities, teaching and outreach.  Like all skills, they must be learned and practiced.  Talking about music 
presents a particular set of challenges.   
 
I will present methods that I have used to develop speaking skills in students that I work with.  Overwhelmingly, 
these speaking experiences are the first my students have had.  I will present a curriculum for speaking about 
music, and share a graded series of exercises and activities that help students develop this important ability, 
with demonstration of sample activities that cultivate the techniques of effectively describing and comparing 
pieces of music; and sharing opinions and ideas about pieces of music. 
 
 
 
 

  



  16  

 Lecture-Recitals  
(in program order) 

 
Lecture Recital 1 Thursday, March 12, 2:45-3:45 (McCastlain Hall Ballroom) 
 
Alexandra Zacharella (University of Arkansas – Fort Smith) 
  “An Inside Look into John Barnes Chance’s Variations on a Korean Folk Song” 
 
John Barnes Chance (1932-1972) composed Variations on a Korean Folk Song in 1965.  In 1966, shortly after the 
works premiere, Chance won the prestigious Ostwald Award from the American Bandmasters Association. Chance’s 
inspiration for the composition came from the music and culture he experienced while stationed in Korea, with the 
Eight U.S Army Band during the late 1950s.  Chance’s composition freely uses the traditional Korean folk song 
Arirang for its five variations. Variations on a Korean Folk Song has become a staple in the wind band repertoire and 
has been one of the most widely performed wind band compositions over the past 50 years. 
This lecture recital will explore Chance’s compositional use of the folk song Arirang and the impact the composition 
has made on wind band repertoire. This lecture recital will also discuss common performance practices and offer 
insight into score study, through understanding the origins of the folk song Arirang.  Though John Barnes Chance’s 
compositional career was relatively short due to his untimely death in 1972, Variations on a Korean Folk Song, with 
its luscious melodies and hidden Orientalism has become a fascination among wind band conductors and performers. 
The lecture recital will include selected solo musical examples of the folk song Arirang and culminate with a 
performance of Variations on a Korean Folk Song performed by a collegiate wind ensemble. 
 
   
Elizabeth Momand (University of Arkansas-Fort Smith) with 
   Kody Goad (University of Arkansas-Fort Smith) 
   Audra Weathers (University of Arkansas-Fort Smith) 
   Sarah Katherine Thomas (University of Arkansas-Fort Smith) 
   Gini Law, piano (University of Arkansas-Fort Smith) 
 
    “Responding with Song to Epic Traumatic Events” 
 
Music has the capacity to take us back in time.  Songs, in particular, through the combination of lyric and melody 
enable us to more vividly relive events and occurrences, and facilitate transportability in which different time periods 
– past, present, and future – seem to merge.  This allows listeners to have the sensation of being in more than one 
spatial and temporal sphere and empathize emotionally to past events.  Through lecture and singing, this recital will 
examine song responses to selected epic world historical events - slavery, war, and disease - that have left indelible 
marks on our societal memory. 
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Lecture Recital 2 Friday, March 13, 11:00-12:00 (McCastlain Hall Ballroom) 
 
Ruth Morrow (Midwestern State University) 
  “Towards Equitable Footsteps: Musical Depictions of Survival” 

 
There is little music for solo piano which may be seen unambiguously to represent human rights.  Without words 
within the body of the musical work, the performer much use introductory remarks to form a bridge between the 
universality of music in its abstract form and the programmatic content implied by the composer.  Mention must also 
be made of the use of explicit musical elements which through their intrinsic characteristics illustrate specific human 
rights referents.  
 
This lecture-recital will focus on solo piano music which brings the plight of those less fortunate into the light.  
Specifically, it will focus on music depicting peoples forced to move from their homeland to a place where they at 
best would “make do”.   Selected compositions will illustrate human rights issues that are never truly in the past: the 
Underground Railroad and the plight of Native Americans in the United States, and one man's personal response to 
witnessing the Dachau "death march" at the end of World War II. 
 
Tatiana R. Mann (Texas Tech University) 
    “Language and Emotions of 12 tones: Piano Etudes by Noel Zahler” 
 
When we perform and listen to tonal music, our expressive choices and reactions are guided by the ebb and flow of 
the buildup and resolution of harmonic tension, as well as its inherent rhythmic and melodic patterns. 
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Lecture Recital 3 Saturday, March 14, 10:00-11:30 (Snow Fine Arts Center Recital Hall    
     Recital Hall) 
 
John Patrick Murphy (The University of Oklahoma), piano 
     “The Chosen Tune: The Piano Music of Herbert Howells” 
 
For decades, choral directors and organists have admired the transcendent music English composer Herbert Howells.  
A devote Anglican church musician, Howells’s musical language conveys a sense of his deep faith, while also 
reflecting the tragedies of both World Wars.  Howells’s scholar, Paul Andrews, describes, “there is in all of Howells’s 
best music an underlying, elegiac sense of transience and loss.”  Like many composers, Howells’s output is commonly 
divided into three periods, each characterized by musical influences and various life circumstances.   The largely 
untapped solo piano music of Herbert Howells spans each of his three periods of composition, providing an excellent 
survey of his evolving style.  Character pieces, dances, and fixed-form solos are found, forming an eclectic body of 
literature at a variety of technical levels.  This lecture-recital will highlight four compositions, The Chosen Tune, 
Gadabout, Slow Dance, and Sonatina, in hopes inspiring curiosity and programming of Howells’s solo piano 
repertoire. 
 
Matthew Carey (Arkansas State University), baritone, and Emily Trapp Jenkins (Arkansas State University), piano 
    “Of Hounds and Crows and Things: Symbolism in Schubert's Die Winterreise” 
 
From hounds to weathervanes to mysterious lights to crows and even ice and snow, Schubert’s master work Die 
Winterreise is full of symbolism. This presentation will focus on the symbols which eventually lead the wanderer to 
reject life and love, and embrace insanity and death.  
 
Symbolically, three figures represent these themes and finalize the wanderer’s fate. Two of these figures, the crow 
and the hounds, recur throughout the cycle to solidify their meaning.  In “Die Krähe” a lone crow has been following 
the wanderer through the woods, mocking his fidelity to an unfaithful maiden.  In mythology and literature, the crow 
is always associated with death.  
 
In the opening piano statement of “Im Dorfe,” the repeated semi-quaver trill perfectly characterizes a realistic noise 
of dogs barking, as well as tormenting the lover, as he is being driven once again away from society.  This is a pivotal 
point in the cycle, when he swears off sleep for good and begins his gradual descent into madness. 
 
We meet the figure only at the end of the cycle. In Schubert’s final song, “Der Leiermann,” the themes of rejection, 
death and infidelity manifest in the character of the “hurdy-gurdy man” and his lyre. The hurdy-gurdy was the 
instrument of the beggar, and the beggar (lyre-man) was another symbol of death in Romantic literature. At the end 
of the winter’s journey, we are left with this broken, miserable man, unaware of his fate. 
 
San-Ky Kim (Texas Christian University), tenor and Louis Mendendez (University of Central Arkansas), piano 
     “Baltic Ambers: Lithuanian Art Songs” 
 
Wedged between the Germanic, Slavic and Finno-Ugric languages, as well as being on the frontline of Pagan, 
Catholic, Protestant and Orthodox Christian cultures, Lithuania has struggled to maintain her cultural and political 
independence throughout her history.  Because of the geographical remoteness, avoiding the major migration and 
trade routes, lack of significant arable land and hostile climate, Lithuanian tribes could live without much foreign 
disturbance late into the medieval times.  This enabled them to preserve their primeval and pagan mode of life with 
rich material and spiritual culture.   
 
Lithuanian language itself, which carry the distinction of being the oldest proto Indo-European language survived the 
heavy Polish, German and Russian influences and forms the basis for the understanding of Lithuanian national 
identity.  
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Only after the dissolution of the Soviet Union, we, in the western world, are able to get a glimpse of the long and 
complex tradition of storytelling in music in Lithuania. By surveying both the musical development in Lithuania 
throughout the turbulent 20th century and up to the present day, as well as the efforts by the composers in diaspora, 
transplanted in different parts of the world, this lecture recital explores how the rhythm and sounds inherent in 
Lithuanian language have been translated into the exotic melodies and harmonic colors in her art songs. The program 
excerpts the research and publication of "The Anthology of Lithuanian Art Songs" which includes 20 representative 
art songs suitable for college level voice students, providing IPA transcription, literal and poetic translation. 
 

Aguonėlės  (Poppies) (1921) 
 

Juozas Gruodis (1884 – 1948), text by Kazys Binkis 
(1893 – 1942) 

 
Fiery colored poppies  

amid rye blaze everywhere, 
 As if the paradise spirits went astray, 

Fiery colored poppies… 
   

Entire land filled with flowers!  
Is here earth or paradise?  

Fiery colored poppies 
Only blaze, only blaze… 

Žvaigždutė  (Starlet) (1946) 
 

Balys Dvarionas (1904 – 1972), text by Leonas Stepanauskas 
(b. 1925) 

 
You are beautiful and amazing, little star, 

high, high up on the blue sky. 
You light lovingly homeland’s forests, 
you light mankind’s works and paths. 

 
Because of you, silvery nights heat up 

like the most wonderful smile of happiness. 
Under you, my song was born 

full of bright dreams and hopes. 
Ugnelė   (Flame) (1971) 

 
Algimantas Bražinskas (b. 1937), text by Algimantas 

Baltakis (b. 1930) 
 

Over there near the pine forest, a flame heats 
A flame heats with ashy smoke rising 

Over there near the pine forest. 
 

Sheperds humm their song by the campfire, 
Horse snorts, the dog barks, 

And farmhouses, drowned in orchards, slumber, 
Moon travels over the dewy tree tops, over the dewy 

tree tops…. 
 

And silvery light penetrates into the heart, 
Here is my motherland, here is my homeland! 

And wherever I go, and wherever I travel 
Everywhere I am haunted: 

 

Dvi Raudos  (Two Laments) (1968) 
 

Konstancija Brundzaitė (1941 – 1971), text by Janina Degutytė 
(1928 – 1990) 

 
1 

I searched the entire house, 
Bed made, and table empty. 

 
I searched the entire field – 

No paths! Tall wheats standing as a wall! 
 

I searched the entire forest – 
Ferns flinched and spruces moaned. 

 
Only here – on a sandy hill 

is your body. 
 

Why did you go away so far – 
from the glowing wheats, from the spruces? 

 
Were you not given black bread? 
Were you not given green wine? 

 
2 

I asked the rivers where you are. 
I asked the clouds where you are. 

 
Rivers said: you were not in earth. 

And the clouds said: you were not in heaven. 
 

Who will now comb my long hair? 
Who will break a piece of yellow honeycomb for me? 

 
In the morning the meadows are cold and painful. 
Hands are hot and empty through long evening. 
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Say, which grass will you sprout? 
Say, which wind will you awake? 

 
Dūno  (2015) 

Giedrė Dabulskienė (*1975) 
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Lightning Talks, Papers, Panels, Workshops, Demonstrations, and Poster 
Abstracts 

(in alphabetical order by the first author’s last name) 
 
Daniel Adams (Texas Southern University) 
A Judicious Approach to Introducing Popular Music Excerpts into the Music Theory Curriculum 
Popular music excerpts have been a part of the music theory and aural skills classroom setting for the past few 
decades. Many recently-published music theory textbooks include numerous musical examples from rock, country, 
folk, blues, hip-hop and other genres. Digital technology has made a wide chronological and stylistic range of 
popular music available to listeners of all ages, geographical locations, and cultural backgrounds.  Nevertheless, 
popular music is, by nature, generational. Furthermore, students today listen to music that is not only different from 
that of their elders, but they also purchase, consume and experience music differently. Consequently, instructors face 
formidable challenges when selecting examples that are substantive, culturally inclusive, and relevant to the 
contemporary music student. 
 
     To effectively introduce popular music examples, several standards must be met:  
 
     First and foremost, instructors must use the same standards in selecting popular music that are applied when   
selecting examples from traditional repertoire. Accordingly, relevant theoretical concepts should be supported by a 
brief discussion of historical background and social context. 
     Selected examples need not be complex, but must be musically substantive. The structural elements of the 
excerpts must clearly relate to the subject matter with which they are introduced. Most importantly, the excerpts 
must be presented with the same level of objectivity and academic rigor as works from the traditional repertoire.  
     Finally, an instructor’s judicious selection of popular musical excerpts will assist students in acquiring a 
comprehensive and contextual understanding of the similarities and differences between musical practices in 
traditional and popular musical genres. 
 
Katherine Buckler (Texas State University) 
An Alternate Timeline for Carl Maria von Weber’s Health History Proposed 
Throughout our time, records on Carl Maria von Weber’s life have reported the composer as having Tuberculosis 
either his entire life, being born with Bone Tuberculosis, or for a decade before his untimely demise (Kerner, 1967). 
New findings, using archival methods in conjunction with modern understandings of Tuberculosis, however, provide 
compelling evidence that this is not the case. Often overlooked, many of Carl Maria von Weber’s early symptoms can 
be explained as a consequence of drinking nitric acid at age 19, leaving him with severe chemical burns in his throat 
and lungs that would result in Pulmonary Edema. In addition to Pulmonary Edema sharing strikingly similar symptoms 
to Tuberculosis, such as difficulty breathing and chest pain, it has been directly linked as a consequence to even 
inhaling mere fumes of the highly corrosive nitric acid (Sittig, 2007). Furthermore, the most prevalent symptom used 
in 19th century diagnosis of Tuberculosis, white sputum with blood, is additionally similar to one of the main 
symptoms of Pulmonary Edema, which causes frothy pink sputum. This poster seeks to present a new alternative 
timeline to the health of Carl Maria von Weber through his life, based on archival research and interview with health 
professionals, cross referenced with his biographies and correspondences, to present the year his Tuberculosis began 
its post-primary stage, 1818, and to explain the years beforehand as tragic results from the consumption of nitric acid. 
 
Katherine Buckler (Texas State University) 
An Argument for Music Tutoring Programs Headed by Upperclassmen and Alumni in Both 2- and 4-Year 
College Music Programs 
Overworked and over-extended, professors often cannot provide full accessibility for students outside of class, and 
the modern-day students with work, tight class schedules, and home issues can find few opportunities to receive the 
extra help they need. A tutoring program headed by experienced upperclassmen, or alumni, provides an alternative 
option with versatile hours and a source of valuable work experience in the upperclassmen and alumni’s field of 
expertise. The proposer has extensive experience tutoring in both 2- and 4-year college music programs as both a 
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student and alumni and will provide key examples of the merits of such an offering, including a specific student case, 
student reception of the programs, and faculty reception of the programs. 
 
Paul Geraci (Midwestern State University) 
Shades of II 
In the collegiate music theory classroom, the II chord is introduced as a subdominant function.  But later chapters in 
music theory textbooks keep referring to the II chord, albeit by other names: Secondary Dominant (V/V), Neapolitan 
6th, Tri-Tone Substitution, etc.…  This paper seeks to codify all the different subtle shades and uses of the II chord 
and to further discuss arguments for the pedagogical implementation of one of the most versatile chords in the tonal 
kingdom. 
The research materials of the paper come in three parts:  
1.  A literature review of popular music theory textbooks and their pedagogical approach to the II chord. 
2. Over 20 examples of II chords codified in various functions displaying different shades (ii7, N6,  TT sub, V/V,  
fauxbourdon, Fr+6, Pivot II, Supertonic Planning, etc.…) with explanations on how subtle changes, including spelling 
and alteration of half steps, affect function and classification. 
3.  Musical examples from literature highlighting the aforementioned examples.  Includes examples from classical and 
jazz repertoires.   
The conclusions derived from this paper include a discussion of how it is pedagogically necessary to have a summary 
of II chords at the end of a Music Theory IV class.  It seeks to give a fresh look of the II chord by codifying the many 
variations of its usage.  It also strives to show how subtle changes can make huge variation in function.  This 
perspective on II chords hopes to provide additional insight on how professors may approach teaching II chords. 
 
Courtenay L. Harter (Rhodes College) 
The Creativity of One: A Core-Course Model for Music Theory 
Musicianship and music theory courses aim to specifically address the skill sets required by a wide range of student 
abilities.  In a time when music curricula seem to call for additional content for fewer credits, how do we meet these 
seemingly individual demands?  At a liberal arts college, where the mission includes embracing an environment of 
intellectual engagement, making connections, and aspiring to graduate students with a life-long passion for learning, 
student-centered courses are creatively designed to incorporate a number of skill sets in order to challenge both the 
novice and more experienced student through a variety of course offerings.  
 
In researching other models, articles by Levine (2014) and the CMS task force (2016) presented the initial incentives 
for a complete overhaul to a musicianship/music theory curriculum.  Detailed in this paper is the resulting reform, 
which centers on one core course; this concept is a significant departure from the sequential nature of the large-scale 
music school or conservatory curriculum.  “Understanding Musicianship,” the core course for both majors and minors, 
is designed to provide breadth while upper-level electives provide depth. Some of the innovations presented here are 
adaptable to most programs, especially when an instructor needs to consider how to conserve space in the curriculum 
design.  This presentation will discuss the resulting core course, highlight the whys of the choices made, describe 
upper-level courses after the core course, and posit suggestions for the challenges inherent here and in many other 
curriculum designs. 
 
Jennifer K. Hawkinson (University of Central Arkansas) 
So Far, But Yet So Close: A Case Study of a Virtual Instrumental Music Lesson Program 
Students in rural schools are disadvantaged when compared to their peers from larger, more suburban schools where 
access, both financial and geographical, to private instruction is more readily available (Bates, 2011). One solution 
to improving access to musical tuition for students from underserved populations is through the use of 
videoconferencing technology, though authors debate whether it is a suitable substitute for face-to-face instruction. 
The purpose of this embedded, single case study was to investigate the effects of a virtual instrumental music lesson 
program on secondary students in a rural community and the pre-service music educators from suburban areas who 
taught them. Examined through the theoretical lens of transformative music engagement (O’Neill, 2016), the virtual 
lesson experience revealed three major themes: persistence through the challenges of the virtual environment, 
transformations in the musicianship of the students and pedagogy of the pre-service teachers, and empowerment for 
all participants through the development of greater competence and independence. In this digital age, embracing 
widely available technology is a means for improving access to personally meaningful musical experiences for 
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students. Such programs also provide practicum settings where pre-service educators must devise creative methods 
to make their instruction effective while exploring unfamiliar school contexts and experiencing student diversity. 
Strategies for the initiation of such programs, as well as effective virtual pedagogy, will be offered to encourage 
their expansion. Virtual music teaching and learning is an important, though underutilized, context for transforming 
the musicianship of students and the pedagogy of pre-service teachers. 
 
Jaimee Jensen-McDaniel (University of Central Arkansas) 
Rhythmic Equity: How to Utilize Drum Circles to Create Safe Space in Higher Education Settings 
If we want to create a true appreciation of our art form, we should let the students create the art.  For those of us who 
perform, we already know how magical the creation of music can be, and how powerful the art form is.  Why not 
allow students to create and experience it firsthand? Many university students view general education, or core 
curriculum classes, to be pointless.  For those of us who have also sat in less-than-engaging general education classes, 
we can feel their frustration.  It is difficult for students to relate to/engage with material that they cannot identify with 
(this should also be a call for us to decolonize our classrooms and introduce a more diverse canon of composers into 
these courses.)  Many students cite that they do not relate to a Music Appreciation course simply because they are not 
musicians.  While they are certainly consumers of music - and a discussion on the first day of class points out all the 
ways that music impacts their lives - making them musicians, even for a day, engages them in a way nothing else can.  
This isn’t a revolutionary idea:  after all, their chemistry general education class has a lab component that is hands-on.  
Why should we not adopt this for the arts and humanities as well?  In this talk, I will discuss the songwriting project I 
have undertaken with my students, as well as introducing drum circles into their course. 
 
Vicky Johnson (Tarleton State University) 
The Cinderella of the National Standards 
Of the three National Standards for Music Education introduced by NAfME in 2014, Creating is the most neglected. 
Studies have indicated that freshman music majors are unprepared for college study in music in all areas except the 
ability to interpret music symbols and terms. Music theory faculty also rated those components related to notation to 
be most important in their own teaching and have relatively de-emphasized creative components. In-service music 
educators are least confident in teaching composition and improvisation, perhaps because those applications were not 
emphasized in their training. So, among Performing, Responding, and Creating, Creating seems to be the Cinderella 
of the group - relegated to the corner while the other two are lavished with time and attention like the pampered step 
sisters. This lightning talk quickly moves through salient research studies, and advocates for music educators to apply 
a fairy godmother magic to bring Cinderella from her ashes to her rightful place as the first and most magical of the 
three. 
 
Jaimee Jensen-McDaniel (The University of Central Arkansas) 
Rhythmic Equity:  How to Utilize Drum Circles to Create Safe Space in Higher Education Settings 
If we want to create a true appreciation of our art form, we should let the students create the art.  For those of us who 
perform, we already know how magical the creation of music can be, and how powerful the art form is.  Why not 
allow students to create and experience it firsthand? Many university students view general education, or core 
curriculum classes, to be pointless.  For those of us who have also sat in less-than-engaging general education classes, 
we can feel their frustration.  It is difficult for students to relate to/engage with material that they cannot identify with 
(this should also be a call for us to decolonize our classrooms and introduce a more diverse canon of composers into 
these courses.)  Many students cite that they do not relate to a Music Appreciation course simply because they are not 
musicians.  While they are certainly consumers of music - and a discussion on the first day of class points out all the 
ways that music impacts their lives - making them musicians, even for a day, engages them in a way nothing else can.  
This isn’t a revolutionary idea:  after all, their chemistry general education class has a lab component that is hands-
on.  Why should we not adopt this for the arts and humanities as well?  In this talk, I will discuss the songwriting 
project I have undertaken with my students, as well as introducing drum circles into their course. 
 
Kevin Keeler 
Video Games in Music Education: Can Virtual Reality Help Improve Rhythm? 
Current research in video games as tools for musical instruction shows promising results in improved rhythm skills, 
improved pitch-matching, and garnering interest in formal music education. However, this research uses dated video 
games from the mid-2000s and does not include recent advancements, such as virtual reality. 
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The purpose of this research (in-progress) is to compare the effects of two rhythm-action video games on rhythm 
performance among college music students, as well as to understand the relationship between rhythmic achievement 
and the level of immersion in the gaming experience. The games to be used in this study include Beat Saber (a virtual 
reality game that requires players to break blocks with physical movement in time with music tracks) and Guitar Hero 
(a game where players use controllers designed after real instruments to match rhythms on a screen via button inputs). 
Two groups of students will each play one of these games twice a week over four weeks. The students will take the 
Rhythm Performance Test-Revised (developed by Flohr) before and after the experimental period to gauge 
improvement in beat competency and rhythm performance. Participants will be asked to complete the Short Flow 
State Scale-2 (developed by Jackson, Ecklund, and Martin) at the beginning, middle, and end of the experimental 
period to determine flow levels throughout the experiment. Because Beat Saber is a virtual reality video game, the 
hypothesis is that participants in this group will have significantly higher rhythmic performance due to the immersive 
nature of the game. 
 
Jenna Klein (University of Oklahoma) 
Achieving and Maintaining Flow During Practice and Performance in Music 
Flow, also referred to as being “in the zone,” is a state of total absorption in an activity where an individual’s risk and 
skill are in balance. This mental state, described as cultivating feelings of a loss of self-awareness, a sense of calm, 
and confidence is sought after by many musicians for its positive effect on performance. This presentation will explore 
the intrinsic and extrinsic factors that cause this change in mental state, their effects and the changes in brain function 
that occur while in flow. Effective visual, kinesthetic, and auditory techniques including progressive relaxation 
sequences, deep breathing exercises, visualizations, positive self-talk cues, and establishing intentions in performance 
assist in entering and maintaining flow.  Specific exercises and pre-performance rituals to use during practice and 
teaching will be discussed. The influence of an individual’s age, skill set, and previous performance experience will 
be evaluated in addition to the components within a piece of music that influence one’s ability to achieve flow. 
Romantic era music has been deemed the most effective flow inducing music and piano music from that time period 
will be used as examples.  Possible reasons this is true will be considered along with ways to apply the effective 
elements of Romantic era music to any piece we encounter both in practice and teaching to students. Through better 
understanding the concept of flow and its causes and effects, we can strategically gain more control over practice and 
performance as a musician and as a music educator. 
 
John Latartara (The University of Mississippi) 
Timbre and Transformation 
Timbre research is currently witnessing a renaissance of scholarly engagement.  With a remarkable increase and 
acceleration of publications in recent decades, timbre studies have gained considerable traction in a variety of fields 
including psychoacoustics, neuroscience, information retrieval, cognitive linguistics, cultural studies, philosophy, 
linguistics, history, music theory, musicology, and ethnomusicology.  Within the music theory community, timbre has 
been analyzed using diverse methodologies that include materials (Mirka 2001), differentiation and phenomenology 
(Blake 2012), and embodiment (Heidmann 2016). While all these studies are compelling, I take a different approach 
to timbre analysis.  I argue that drawing from the fields of psychoacoustics (McAdams 1995), cognitive linguistics 
(Wallmark 2018), and transformational theory (Lewin 1987, Rings 2011) to generate visual network models, yields a 
powerful methodology for analyzing the timbre design of complete musical works. 
 
My analytic methodology is a direct outgrowth from what I see as the three main challenges to timbre analysis.  The 
first challenge is to update the antiquated and unmusical definition of the word timbre, still in use today.  The second 
challenge is to create a standard timbre terminology, due to the continued use of inconsistent timbre terms that appear 
in music theory publications.  The third challenge is to generate a timbre methodology that is both intuitive and robust 
in analytic rigor, useable for a wide variety of music.  In this presentation, I propose solutions for each of these 
challenges and argue that overcoming them offers the possibility for unique discoveries in timbre analysis and 
exploration. 
 
Michael Lively (Southern Methodist University)  
A Proposal to Revise the Forte Chart 
Since the publication of The Structure of Atonal Music by Allen Forte in 1973, the table of prime forms and interval 
vectors for all pitch-class sets (commonly known as the Forte Chart) has been routinely included in nearly every music 
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theory textbook that covers the subject of atonal music. As a result, the process of learning to use and understand the 
Forte Chart has become a standard part of the undergraduate music theory sequence at most colleges and universities 
in the United States. Despite the apparent acceptance of the Forte Chart as an indispensable heuristic for the study of 
post-tonal music, some criticism has been expressed about the internal logic of the chart, as well as its mathematical 
accuracy. In this presentation, I discuss the possibility of revising the Forte Chart to remove these aspects of 
uncertainty and inaccuracy, specifically by renumbering the order of the pitch-class sets to reflect a mathematically 
consistent system of nomenclature and establishing an unambiguous system for the designation of prime forms. A 
comprehensive revision to the basic materials presented in the Forte Chart will be suggested the consequences of these 
revisions will be realistically explored, together with a practical assessment of the pedagogical value of revising one 
of the most established parts of the traditional music theory curriculum. 
 
Zabdiel Montes (University of Arkansas-Fort Smith) 
The Little Nightingale: An Inside Look into the Life of Child Star Joselito 
Born in Beas de Segura, northeast Andalucia in Spain, José Jiménez Fernández (b. 1943) was a child singer and film 
star in Spain during the 1950s and 1960s known as Joselito. He gained the nickname "The Little Nightingale" when 
he starred in his first feature film El pequeño ruiseñor (1957) at the age of 13. He was first discovered by Luis Mariano, 
who brought him to France to perform Joselito found much success in Spain, Europe, and even America, but like many 
other child stars, suffered in life. Being forced to keep his childlike image up until 1969, when he had reached his mid-
20s, his voice began to fail him, and he faded out of the public eye. This poster will explore Joselito's career in film, 
as well as his singing vocal styles, techniques, and intricacies within it. This paper will also explore Joseltio's vocal 
style and its potential benefit to instrumental music, specifically trombone, repertoire. The sheer skill of Joselito's 
voice is exemplified by his use vocal trill and vibrato in his singing, as well as the range and overall tessitura of his 
voice This style of singing can be applied to very lyrical and beautiful playing for instrumentalists. 
 
Dimitar Ninov (Texas State University) 
Modulating Transition in Sonata Form as part of a Syntactically Unsynchronized Modulation 
Typically, the role of a modulating transition from the first to the second theme in a sonata form is not to fully confirm 
the key of the upcoming second theme, but to prepare its arrival through suspense created by a pedal point and/or by 
extensive tonicization of the supposed dominant area of that theme. While the cognitive image of an entire modulation 
process includes three stages - outlining of the initial key, entering a new key, and confirming the modulation via solid 
cadence - a modulating transition typically  covers one or two of these stages, lacking the third one - confirmation of 
the modulation via full cadence on the new tonic. This makes the modulating transition a part of a larger modulating 
process that has not been concluded until the arrival of the second theme. Thus the modulation crosses over into the 
beginning of the new theme whose arrival endorses the new key and concludes the modulating process. This essay 
will review several cases of unsynchronized modulation wherein the transition plays a partial role in the modulating 
process. 
 
Matthew Oliver (The University of North Texas) 
Why Music Schools Should Care About Diversifying Curricula 
This abstract argues that diversifying curricula should be a central objective of colleges and conservatories of music. 
It is imperative that students who choose to attend an institution of music receive an education reflective of a diverse 
society.  While increased student diversity is a common goal among institutions around the country, diverse course 
content can often be overlooked.   Specifically, music schools must continually strive to revise and develop course 
content that reflects a culturally diverse classroom. For example, the course content in music theory in particular is 
typically taught by presenting students with musical works by Western European composers. While Beethoven and 
Schubert serve as monumental figures of musical composition and theory, their music does not necessarily reflect the 
culture in which students live. Students encounter such genres as rock, hip-hop, and jazz on a daily basis. The music 
presented to students in music theory classes should directly reflect this reality so that they can better understand the 
music of their culture. Music schools can also diversify curricula by including native music of countries that are not 
typically included in a musical survey of works used in courses. Such examples are the music of African regions, Latin 
America, and Cuba. Such a curriculum encourages collaboration among faculty to design and teach such music. While 
I am not suggesting we discard traditional Western European Music, I am advocating for a more diversified survey of 
musical study better suited to cater to the students of today’s society. 
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Matthew Oliver (The University of North Texas) 
Allowing for Student Creativity in Music Theory Courses 
This abstract argues that student creativity should play a central role in planning curricula in music theory. The 
interactions between students and instructors in the university setting have historically resembled the master-
apprentice model. Scholars such as Randal Allsup have advocated for an approach for teaching performance based on 
improvisation and composition. The CMS Task Force for the Undergraduate Music Major (TFUMM) included 
creativity as one of the three pillars of change related to teaching undergraduate music majors, and the manifesto they 
drafted supports the idea of improvisation and creativity in music courses. In contrast to courses focused on 
performance which provide multiple opportunities for improvisation, music theory curricula tend to limit 
improvisation in their design. Since students typically study the monumental works of prominent composers to gain 
an understanding of music theory, we as music theory instructors tend to take a cautious position in allowing for 
creativity that could potentially alter the compositions of such figures as Beethoven or Schubert. However, instructors 
can implement activities that can assist students in developing their creative skills while simultaneously appreciating 
existing repertoire. For example, allowing students to improvise an extra four measures at the completion of a melodic 
dictation exercise in an Aural Skills class can allow students to apply techniques and skills they learn to a musical 
composition without significantly hindering the existing musical work. 
 
Sa Ra Park (Texas State University)  
Christ Receiveth Sinful Men: Its Relationship to the German Original and Its Adaptation by American and 
Korean Hymnals 
The church hymn “Christ Receiveth Sinful Men” is still sung by American Christians; for example, it is contained in 
the Baptist Hymnal of 2008. Its music was composed by American musician and composer James McGranahan (1840-
1907), and the lyrics were written by a German pastor named Erdmann Neumeister (1671-1756). It is interesting to 
observe that this combination of text and music is not known by German Christians. In the current German hymnal 
Evangelisches Gesangbuch of 1993, the text of Neumeister Jesus nimmt die Sünder and is set to another melody. 
Moreover, we can find that there are differences between the lyrics in the German and American versions. 
Furthermore, it is noteworthy that this hymn is known to Korean Christians since its inclusion in the Korean hymnal 
at the end of 19th century. The current Korean hymnal 21st Century Hymnal of 2006 contains it as the American 
version, but not as the German one. 
 
This paper will show how the lyrics of Neumeister are altered with the adaptation into hymnals in the United States 
and in Korea, and which aspects played an important role in the reception of the hymn, especially in Korea. This topic 
has not been explored in scholarly research; in its proposed form, this original study is based on primary sources. The 
intercultural relationships between the hymns of other countries would be of interest not only to hymnological 
scholars, but also to missiologists and musicologists, as well as church musicians. 
 
Sa Ra Park (Texas State University) 
Individual Attempts to the Koreanization of Western Church Hymns in Korea 
At the end of the 19th century, Korea was forced, by Western countries, to open with regard to international commerce 
and visitors. After that, a number of foreigners came to Korea; among them there were missionaries. Especially the 
American missionaries took root and tried to evangelize country. They brought hymnals from their home countries 
and used the Western church hymns in worship services. After an increasing demand, Korean Protestant hymnals were 
published, but with mostly Western church hymns. The main issue was the translation of the Western church hymns 
into Korean. At that time, the Western church songs were extremely foreign to the Korean people, because Western 
music is very different from Korean traditional music. So, it was very difficult for the Western missionaries to teach 
Western church songs to Koreans. They held numerous events to teach church songs to Koreans, accompanied by a 
reed organ. In addition, the missionary schools offered the young people a curriculum of music in which they learned 
Western church songs. In contrast, we can observe little efforts for the Koreanization of Western hymns. Some Western 
missionaries made efforts on this matter. Although their creative activities were not generally recognized by the 
Korean church, their efforts were an important basis for the subsequent creation of Korean church music. This poster 
aims to present the attempts by the Western missionaries James Scarth Gale (1863-1937), Paul L. Grove (unknown 
dates of living) und Malcolm C. Fenwick (1863-1935). 
 
Jared Rixstine (The University of Oklahoma) 
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Artistic Synergy: The Case for Including Musical Ekphrasis in Curriculum 
Though students experience the intersection of the musical and performing arts regularly through collaborative 
performances, artistic synergy between the visual and musical arts is noticeably lacking. Given the numerous musical 
masterpieces inspired by visual art and vice versa, integrating musical ekphrasis (a term describing art inspired by the 
work of another artistic medium) in a student’s development fills an important gap in the interconnection of the fine 
arts. Our colleagues in the literary arts have an entire field of work dedicated to the study and creation of poems, 
stories, and other pieces specifically inspired by visual art. This field, known as Ekphrastic Writing, enhances the 
collaboration between literary and visual artists and prepares students for holistic contributions to the arts community. 
Integrating ekphrasis in the musical and performing arts will not only enhance a student’s artistic knowledge but also 
increase excitement, creativity, and appreciation for other artistic media. In this talk, the speaker introduces research 
outlining key benefits of ekphrastic education and suggests practical ideas for its inclusion in the music lesson and 
classroom. 
 
Jared Rixstine (The University of Oklahoma) 
A Safe Space: Fostering Trust in the Private Lesson 
Given the ever-present connectedness of society today, one might assume that the sense of community and of trust 
between persons is at an all-time high. This assumption, however logical, is entirely untrue. Significant research 
investigating the impacts of rapid globalization in the twentieth century and the ever-increasing digital 
interconnectivity of the twenty-first century suggests that community bonds and trust in others is at an all-time low. 
This phenomenon disproportionately impacts young students and other members of the newest generations (Z and 
Alpha). With social anxiety at historic highs and interpersonal trust at historic lows, today’s young people tend to be 
at a loss when cultivating community and do not know who best to trust when navigating their personal, professional, 
and educational development. As teachers who work primarily one-on-one with students, music teachers have a unique 
opportunity to address this issue and help their students grow both musically and personally. In this talk, the speaker 
presents insights garnered from interviews with teachers and students of all ages and up-to-date research on 
generational tendencies in order to suggest ways to foster trust between teacher and student. 
 
Paige Rose (University of Central Arkansas) 
Meeting in the Middle: Community Music in Higher Education 
While the world honors many music styles and careers, most college music programs are steeped in classical tradition. 
There is no clear pathway for learning popular music, and there seems to a barrier to classical music…from exposure, 
to training, to patronage. Students may lack resources to join traditional ensembles in school, and they can feel 
discouraged from learning music or even attending classically oriented events later in life. Traditionally trained 
musicians may experience their own areas of uncertainty, as they may not have skills to read lead sheets, play 
accompaniments, improvise melodies, play by ear, or lead an impromptu singing. In the middle of these polarized 
situations is the area of community music where people are welcome to create and participate in music regardless of 
knowledge or skill set. Administrators and faculty at the University of Arkansas have begun to weave community 
music into the fabric of their traditional music curriculum, having students perform community outreach projects at 
care facilities and schools. This opportunity has also combated another problem of loneliness and depression that exists 
not only among elderly, but also among students themselves. Next year, the Department of Music will launch new 
course offerings in preparation for a coming track in Community and Commercial Music. This panel discussion will 
share how outreach has already impacted the community and the students. It will also reveal how the coming degree 
track will train students in business, technology, non-traditional instruments, and community music for more diverse 
and real-world career options. 
 
Nico Schüler  
The Humanistic Portrayal of Beethoven in the Two GDR Beethoven Films 
The cultural politics of the German Democratic Republic (GDR), commonly referred to as East Germany, was based 
upon the humanism and classical realism of Goethe and Beethoven. Several scholars have discussed Beethoven’s 
importance in East Germany (for example, Kelly 2014). Even in East German school textbooks, Beethoven was 
portrayed as art-focused "brain owner," as opposed to a material-focused "land owner" (in reference to a letter 
exchange between Beethoven and his brother Johann). This poster will specifically focus on the two Beethoven films 
that the East German film studio DEFA produced: Ludwig van Beethoven (1954, directed by Max Jaap) and Beethoven 
– Tage aus einem Leben [Days of a Life] (1976, directed by Horst Seemann). While the first film was one of East 
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Germany’s first full-length documentaries that combined original documents, letters and drawings with musical 
excerpts from Beethoven, the second film was a poetic feature film that explored the emotional and artistic ups and 
downs of Beethoven as he works on his Ninth Symphony. This poster is linking primary source material, such as 
official statement of the Kulturbund [Culture Association] and of the East German socialist party (SED), to the 
portrayal of Beethoven in these two films to interpret the cultural foundation of East Germany’s political system. For 
example, the 1976 film is not a traditional biography, but portrays Beethoven (partly fictional) as an exceptional human 
being who supports revolutionary and humanist ideas and who disregards conventions. Brief excerpts of the films will 
be shown on a computer. 
 
 Bryan Shelton (Texas A&M University-Corpus Christi) 
 A Plethora of Posies: A Survey of Recordings of Lincolnshire Posy between 1958 and 2010 
More than 80 years after its composition, Lincolnshire Posy by Percy Grainger continues to be one of the most 
respected works in the wind band repertoire. What draws ensembles and conductors to this unique six-movement suite 
decades after its premiere is Grainger’s combination of traditional folk music with advanced compositional techniques 
that offers performers myriad interpretive possibilities. These possibilities are born out in the marked differences 
between interpretations in the large number of available commercial recordings.  
 
Grainger’s musical markings are specific throughout much of Lincolnshire Posy, especially regarding tempi. After 
analyzing to more than 30 recordings of Lincolnshire Posy, I sought to discover which conductors and ensembles 
adhere closest to Grainger’s original markings. Though following tempo markings is not necessarily indicative of 
authentic performance, it is one a limited number of objective measures in music when assessing the faithfulness of 
an interpretation to its source and, by extension, the intent of the composer.  
 
Examining the broad tempi in each movement as well as tempo changes at key moments, there are trends that have 
emerged over time. For example, the second movement, Harkstow Grange, and the third movement, Rufford Park 
Poachers, have tended to slow over time. This accounts for more recent recordings being, on average, longer that those 
from previous decades. Understanding that these deviations are occurring may help conductors to understand trends 
and thoughtfully consider Grainger’s original markings in this landmark work. 
 
Zachary White (University of Central Arkansas)  
LGBTQ+ Music Educators Negotiation of Identity in Conservative Environments 
Educators must make decisions off the cuff constantly during their teaching to adjust their instruction to their students, 
but what happens when they feel they must adjust themselves for their careers? LGBTQ+ music educators face a 
constant negotiation of identity in professional settings that their cisgender, heterosexual counterparts do not. These 
educators often feel that they must separate their true identity from professional identity in fear that they might risk 
losing their job or invalidating their control of their students. Oftentimes the display of simple icons (pictures of a 
significant other, wedding rings, etc.) of LGBTQ+ educators pose the risk of revealing their LGBTQ+ status to their 
professional environments. The discussion of LGBTQ+ identities is often seen as an unprofessional act, often labeled 
as overtly sexual, that is used as grounds to single out LGBTQ+ educators and threaten their careers, while their 
heterosexual and CIS gendered colleagues can display these same icons without the discussion of unprofessionalism. 
The decisions an LGBTQ+ educator must consciously make to hide such a crucial part of their identity not only takes 
a toll on themselves but affects their practice as a professional teacher by preventing a level of transparency crucial to 
building a positive student-teacher relationship. This study examines several LGBTQ+ music educators and how they 
negotiate their personal and professional identities, and whether or not this negotiation causes stress on student-teacher 
relationships. 
 
Alexandra Zacharella (University of Arkansas-Fort Smith) 
Reimagining the Vocalises of Mathilde Marchesi for Trombone and Euphonium 
Mathilde Marchesi de Castrone (1821-1913), born Mathilde Graumann, was an operatic soprano and well-known 
teacher of Bel canto technique. Marchesi has been credited for bringing the Bel canto style of singing into the 20th 
Century. Marchesi was born in Germany and went on to study in Vienna and Paris with famed vocal pedagogue 
Manuel García II. During Marchesi’s lifetime, she was a prominent vocal pedagogue, composed a series of vocalises 
and vocal method books and taught at conservatories in London, Vienna and Cologne.This paper will discuss selected 
vocalises from Marchesi’s Twenty-Four Vocalises Op. 2 for Soprano or Mezzo-Soprano and Thirty Vocalises Op. 32 
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for Mezzo-Soprano, that have been transcribed for trombone and euphonium in bass, tenor and treble clef. This paper 
will examine and explore the use of Bel canto style vocalises to develop and enhance lyrical playing on the trombone 
and euphonium. Marchesi’s vocalises breathe new life into the canon of trombone and euphonium lyrical repertoire, 
adding a fresh perspective on materials that aid in learning how to develop musical lines and phrases on the trombone 
and euphonium. 
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Bios  
(in alphabetical order)  

  
Daniel Adams (b. 1956, Miami, FL) is a Professor of Music at Texas Southern University in Houston.   Adams holds 
a Doctor of Musical Arts (1985) from the University of Illinois at Urbana-Champaign, a Master of Music from the 
University of Miami (1981) and a Bachelor of Music from Louisiana State University (1978).   Adams is the composer 
of numerous published musical compositions and the author of many articles and reviews on topics related to 
Twentieth Century percussion music, music pedagogy, and the music of Texas.   His book entitled “The Solo Snare 
Drum” was published in 2000. He is also the author of two entries published in 2009 in the Oxford Encyclopedia of 
African-American History: 1896 to the Present and has authored a revision of the Miami, Florida entry for the Grove 
Dictionary of American Music.  Adams has served as a panelist and lecturer nationally and internationally.  He has 
received commissions from The McCormick Percussion Group, The McCormick Duo, the Robinson High School 
Percussion Ensemble (Tampa, FL), The Gulf Coast Community Band, The Leechburg (PA) High School Percussion 
Ensemble, the Louisiana State University Percussion Ensemble, the EOS flute and guitar duo, guitarist Kenneth Kam, 
VioLet, Lee Hinkle, Richard Nunemaker Studios, Selmer Paris, Buffet Crampon, and D’Addario Woodwinds. 
  Adams’s music has been performed throughout the United States, and in Spain, Germany, Belgium, Sweden, 
Finland, Costa Rica, Turkey, Argentina, Bulgaria, Canada, Australia, Great Britain, and South Korea.  His music is 
recorded on Capstone Records, Ravello, Navona, Phasma, Ablaze, Potenza, Albany, and Summit Records. 
 
Dr. Erica K. Argyropoulos serves as Music Librarian on the faculty at Northeastern State University and remains 
active in the field of musicology. Her primary specialties are the career of Leonard Bernstein, classic rock, and 
film/television music, subjects she explores within a broader cultural context using an interdisciplinary framework. 
Her dissertation, entitled “Conducting Culture: Leonard Bernstein, the Israel Philharmonic Orchestra, and the 
Negotiation of Jewish American Identity, 1947-1967,” explores the musician’s penetrating relationship with the 
organization and its greater significance within his diverse career. Current projects include guest editing a special issue 
of the peer-reviewed Rock Music Studies on The Beach Boys and authoring a chapter on Bernstein’s work in Israel 
for Cambridge University Press. 
 
Melody Baggech holds a Bachelor of Music degree from Millikin University, a Master of Music degree from West 
Texas A&M University and a Doctor of Musical Arts degree from the University of Oklahoma. Melody is an active 
performer and has been featured throughout the region, nationally, and internationally. Melody has performed with 
Amarillo Opera, Rome Festival Opera, Cimarron Circuit Opera, Opera International, and the Washington Savoyards, 
Ltd. In 2001 she joined the faculty at East Central University where she serves as Opera Director and Professor of 
Voice. 
  
Babette Belter enjoys an active music career performing in Asia, Central America, Europe, Israel, Canada, and the 
United States. She served as principal clarinet with Signature Symphony, where she appeared frequently as a soloist. 
She served as an American Cultural Specialist in Costa Rica through the United States Information Agency. Professor 
Belter received the Wise-Diggs-Berry Award for outstanding teaching, and in 2008 was named the Distinguished 
Music Professor.  
 
Kelly Birch Originally from Los Angeles, mezzo soprano Kelly Birch is currently based out of Kansas City, Missouri 
where she received her DMA from the University of Missouri, Kansas City in 2017. She studies with Tenor Vinson 
Cole. 
 For the 2018-2019 season she joined the Kansas City Lyric Opera as their Mezzo Resident Artist. She 
performed as Kate Pinkerton in Puccini's Madama Butterfly, Miss Todd in Menotti's The Old Maid and The Thief, 
Sally in Barber's A Hand of Bridge, and studied the role of Dorabella in Mozart's Così fan tutte. 
 In the summer of 2019, Ms. Birch attended the Aspen Music Festival & School to perform the role of Desiree 
Armfeldt in Sondheim's A Little Night Music and Marcellina in Mozart's Le nozze di Figaro. 
 For the 2019-2020 season, Ms. Birch will return to Lyric Opera of Kansas City to perform the role of Alisa 
in their Spring production of Lucia di lammermoor and Mrs. Massey in The Shining. 
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Stephen Bomgardner combines an active singing career with a full-time teaching career. He has performed over 130 
solo and chamber music recitals in Boston, Minneapolis, Seattle, Los Angeles, Houston, and numerous other cities 
across the United States. He has also been invited to give 41 lecture recitals at regional and national conferences of 
the College Music Society and state music conventions such as the Texas Music Educators Association. In oratorio 
and concert works, he has performed as soloist in thirty-five different works by such composers as Bach, Handel, 
Mozart, Haydn, Beethoven, Schubert, Mendelssohn and Britten.  
 In opera, he specializes in character tenor roles, and his repertoire includes twenty-six different character 
roles.  Recent performances in include Monostatos (Die Zauberflöte), Vogelsang (Der Schauspieldirektor), and 
Vandendur, Charles Edwards and Ragotski (Candide). 
 He is Professor of Music and Chair of Fine and Performing Arts at Drury University where he teaches voice, 
voice-related courses, and music history. Previously, he taught at Minnesota State University-Mankato, Gustavus 
Adolphus College, Pittsburg State University and the University of Texas Rio Grande Valley. He holds the Doctor of 
Musical Arts in Voice Performance from Boston University's School of Music, the Master of Music from Rice 
University's Shepherd School of Music, and the Bachelor of Music from Fort Hays State University. 
 
Dr. Timothy Bonenfant is Professor of Single Reeds at Angelo State University, where he also teaches Survey of 
Rock and Roll. He is a member of The Mesquite Trio, The Batik Quartet and the West Texas Jazz Orchestra. He holds 
three degrees from UNLV and a master’s degree from CalArts.  
With multiple recording credits, Bonenfant’s recently released solo album, Multiple Personae, features music by Virko 
Baley. It uses seven different members of the clarinet family. He also has premiered over thirty works, many written 
especially for him, including Virko Baley's Partita No. 4 for clarinets (bass, A, Eb and Bb contrabass) and piano, and 
Stephen Emmons’ Seaside. 
 A former member of the Nevada Symphony Orchestra and the Las Vegas Philharmonic. Bonenfant’s 
ensemble credits also include the Houston Symphony Orchestra, Abilene Philharmonic, San Angelo Symphony 
Orchestra, Boise Symphony Orchestra, Nevada Opera Theater, and various groups on the Las Vegas Strip. 
Timothy Bonenfant has developed an international reputation as an extremely versatile clarinetist. He has performed 
at multiple International Clarinet Association ClarinetFests, at the Society for Electro-Acoustic Music in the United 
States National Conference, at the International Double Reed Society Conference, the American Single Reed Summit. 
and presented performances and panel sessions at the National Association for College Wind and Percussion 
Instructors Conference.  
Bonenfant has performed in the United States, Japan, Italy, Scotland, Portugal and Spain. His major teachers include 
Alberto Asercion, Felix Viscuglia, William Powell, Raphael Sanders, Marina Sturm and Michele Zukovsky.  
 
Katherine Buckler received her Bachelors of Music May, 2019, from Texas A&M University- Central Texas and is 
currently a graduate student in Texas State University’s Masters of Music Theory program. In her undergraduate, 
Katherine excelled in research and focused her attention on music student mental health, prevention of student burnout, 
and student retention. In 2018, she presented the results of her and her advisor, Dr. Sara Harris Baker’s, study: “The 
Effects of Guided Meditation or Peer Support Groups on Music Student Stress,” at the National Association for Music 
Education National Conference. In 2019, the results were also featured in the poster presentation, “De-Stress and 
Retain Your Music Majors,” at the College Music Society South-Central Regional Conference. Her research has 
resulted in a direct departmental enactment in Temple College’s music department that provides daily guided 
meditation sessions as a burnout prevention measure. She has since presented, “The Effects of Tuberculosis on carl 
Maria von Weber’s Music,” at the 11th International Research Conference for Graduate Students at Texas State 
University, and is currently pursuing research in music theory education, multiple intelligences application to 
education, and the effects of diseases on composers’ lives. 
 
Matthew Carey Matt has been a member of the voice faculty at Arkansas State University since 1997. In addition to 
applied voice, he also teaches Lyric Diction for Singers, Vocal Pedagogy and Song Literature. Matt has sung with 
opera companies throughout the United States as well as Germany, and his leading roles include Guglielmo, Valentin, 
Figaro in Barbiere di Seviglia, Alfonso in La Favorita, Heerufer in Lohengrin, Lescaut in Manon, Marcello in La 
Bohème, Ford in Falstaff, Silvio in I Pagliacci   and Don Giovanni. Matt has performed with the symphony orchestras 
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of Hamburg, Kotka (Finland), Santa Barbara, the NDR Orchester of Bremen, the Delta Symphony Orchestra and the 
Arkansas Symphony Orchestra.  
   Matt is a regular adjudicator at State and Regional NATS competitions, where his students frequently reach 
the Finals, as well as other local and regional competitions. He continues to perform in recital and concert both at A-
State and around the country.   
   Matt’s history with Die Winterreise dates back to the mid-1990’s, when he first performed the cycle in 
Lübeck, Germany. Since then, he has performed it at Arkansas State University, the University of Arkansas and the 
University of Memphis. In 2019, Matt has collaborated with pianist Emily Trapp Jenkins in a multi-visual presentation 
of the cycle, which included a slide show featuring the art work of Martha Hope Carey. The duo recently returned 
from a tour of Die Winterreise at Auburn University and the University of Alabama, as well as a lecture recital at 
Alabama State University. 
 
Keynote Speaker David Cartledge currently serves as associate professor in the piano department at the Indiana 
University Jacobs School of Music and has performed across the United States and internationally.  He is a recipient 
of the Queen Elizabeth II Silver Jubilee Trust Award and has been awarded grants from the Ian Potter and George 
Alexander Foundations.   
  At the Jacobs School of Music, Cartledge teaches the school’s graduate piano literature and keyboard 
literature classes and directs the secondary piano program that provides instruction to more than 850 non-piano major 
students per semester. From 2007–2009, he was associate chair of the piano department at the Jacobs School.  
  At conferences, Cartledge has demonstrated methods for training tomorrow’s music professionals to speak 
effectively about music and of using digital musical analysis effectively in the classroom. His presentations include 
these and other topics at both national and chapter College Music Society conferences; at the national conference of 
the Association for Technology in Music Instruction; at the 2014 National Group Piano and Piano Pedagogy Forum; 
at the World Piano Pedagogy Conference; and at the Indiana Music Teachers Association state conference. 
  David Cartledge is a native of Australia, and a graduate of the Australian National University, Canberra. His 
graduate studies were at Indiana University, where he completed his master’s and doctoral work. His teachers were 
Gyorgy Sebok, Béla Síki, Christopher Elton, John Luxton and Angela Griffiths. He has a comprehensive background 
as a pedagogue, having been involved in the instruction of students at all levels over many years. 
  Cartledge is co-director of the Indiana University Piano Academy, an annual three-week opportunity for 
middle-to-high-school pianists from around the world to gather in Bloomington.  He is frequently invited to give 
master-classes and he has judged competitions at both state and national levels. He resides in Bloomington, Indiana, 
with his wife, son, and daughter. 
 
Sujung Cho Established by pianists and Lamar University faculty members, Sujung Cho and Jacob Clark, Duo Korusa 
is a versatile piano duo/duet team dedicated to the performance of lesser-known works of the 19th and 20th century, 
as well as new works of the 21st century. Since its inception in 2012, Duo Korusa has been performing rare or newly 
composed piano duet works throughout the United States.  Equally academics and performers, both members of Duo 
Korusa have a keen interest in research and have presented lecture recitals at national and regional conferences of the 
College Music Society as well as at the National Group Piano and Piano Pedagogy Conference at Oberlin College and 
Conservatory. Their recording of Diabelli’s Sonata in C major for Piano Four Hands has been published by 
Symposium, the peer-reviewed journal of CMS and is available in the recording archives of Symposium’s online 
journal.  Duo Korusa works closely with the composer Thomas Dempster, premiering his work “Congaree Voices” 
for piano duet and electronic track at the South Carolina Music Teachers State Conference at Anderson University 
and then performing it at the New York City Electroacoustic Music Festival at the Abrons Arts Center and 
Electroacoustic Barn Dance at the University of Mary Washington. Along with the Lamar University Wind Ensemble, 
they commissioned Dr. Dempster to compose a new piano concerto for piano four hands and wind ensemble that was 
premiered in February of 2017. 
 
Jacob Clark Established by pianists and Lamar University faculty members, Sujung Cho and Jacob Clark, Duo 
Korusa is a versatile piano duo/duet team dedicated to the performance of lesser-known works of the 19th and 20th 
century, as well as new works of the 21st century. Since its inception in 2012, Duo Korusa has been performing rare 
or newly composed piano duet works throughout the United States.  Equally academics and performers, both members 
of Duo Korusa have a keen interest in research and have presented lecture recitals at national and regional conferences 
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of the College Music Society as well as at the National Group Piano and Piano Pedagogy Conference at Oberlin 
College and Conservatory. Their recording of Diabelli’s Sonata in C major for Piano Four Hands has been published 
by Symposium, the peer-reviewed journal of CMS and is available in the recording archives of Symposium’s online 
journal.  Duo Korusa works closely with the composer Thomas Dempster, premiering his work “Congaree Voices” 
for piano duet and electronic track at the South Carolina Music Teachers State Conference at Anderson University 
and then performing it at the New York City Electroacoustic Music Festival at the Abrons Arts Center and 
Electroacoustic Barn Dance at the University of Mary Washington. Along with the Lamar University Wind Ensemble, 
they commissioned Dr. Dempster to compose a new piano concerto for piano four hands and wind ensemble that was 
premiered in February of 2017. 
 
Ken Davies Wisconsin native Ken Davies (www.kendavies.net) has had acoustic and electronic works performed at 
numerous new music festivals such as the Society of Composers, Electroacoustic Barn Dance, Southeastern 
Composers League (he is a past president), Electronic Music Midwest, International Trombone Festival, National 
Association of Composers USA, Christian Fellowship of Art Music Composers, Parma Music Festival, London New 
Wind Festival (UK), and Sonic Coast (UK).  Since 2002, he resides in coastal south Mississippi.  Awards include the 
Mississippi Arts Commission’s Performing Arts Fellowship for Composition (3 times), the Mississippi Music 
Teachers’ Association’s Commissioned Composer of The Year, and winner of the American Trombone Workshop 
National Composition Competition. His music studies were at the University of Wisconsin at Madison, Yale School 
of Music, Middle Tennessee State University at Murfreesboro (MA trombone), and the University of Colorado at 
Boulder (MM composition). A writer and publisher member of ASCAP, his music is published by Kenvad Music. 
 
Paul Dickinson The music of Paul Dickinson is characterized by a dramatic contrast of musical ideas integrated into 
organic formal structures. Art, literature, and music of all eras influence his diverse musical output. Among his honors 
and awards are grants from the Fromm Music Foundation, the Arkansas Arts Council, the DAAD (German Academic 
Exchange Service), a BMI Award, and numerous commissions. His music has been performed throughout North and 
South America, Asia, and Europe and is recorded on Capstone Records. Dickinson is an Associate Professor of Music 
Theory and Composition at the University of Central Arkansas. pauld@uca.edu, http://faculty.uca.edu/pauld, 
https://soundcloud.com/pauldickinsoncomposer   
  
Andrew DeBoer Hailed for his “impressive array of colors and moods,” Andrew DeBoer is the assistant professor of 
music - clarinet at the University of Arkansas – Fort Smith. He serves as principal clarinetist with the Fort Smith 
Symphony and can be heard on its newly-released album of Florence Price symphonies, one of the top-selling classical 
albums of 2019. 
 
Dr. Tommy Dobbs is the Instructor of Music - Percussion at the University of Arkansas - Fort Smith, Treasurer for 
the Arkansas Chapter of PAS, and a member of the PAS University Pedagogy Committee. He graduated with a Doctor 
of Music Degree in Percussion Performance at the Florida State University and holds a Master’s degree in Percussion 
Performance from FSU as well as a Bachelor’s degree in Percussion Performance from the University of North Florida. 
He is a proud endorser of Pearl Drums/Adams Instruments, SABIAN Cymbals, Innovative Percussion Inc., and Grover 
Pro Percussion 
 
Brian Downen, tenor and Assistant Professor of Voice at the University of Texas at El Paso, has sung leading roles 
in more than 70 productions for opera houses worldwide. Mr. Downen is known for his portrayals of leading men in 
the bel canto operas of Mozart and Rossini including numerous productions of Il barbiere di Siviglia, La Cenerentola, 
L’Italiana in Algeri, Don Giovanni and Die Zauberflöte.  He made his debut at the Metropolitan Opera in 2016 in 
Roberto Devereux and returned in 2017 as Triquet in Eugene Onegin. Recent engagements include the New York City 
premiere performances of Hasse’s Piramo e Tisbe and Britten’s Owen Wingrave with Little Opera Theater of New 
York, and the U.S. premiere of Cavalli’s Veremonda La Mazzone Di Aragona with Spoleto Festival USA. Upcoming 
engagements include Pagliacci with El Paso Opera and Die Zauberflöte with the European company FROLIC in the 
Angkor ruins of Cambodia.   
 Last year, Mr. Downen commissioned a set of four new songs in Spanish for tenor and piano from Cuban 
American composer Jorge Martín. He has performed these songs—entitled En Paz—in recitals around the US.  He 

http://faculty.uca.edu/pauld
http://faculty.uca.edu/pauld
https://soundcloud.com/pauldickinsoncomposer
https://soundcloud.com/pauldickinsoncomposer
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has an additional commission in progress of three songs to poetry of Gerard Manley Hopkins by Australian composer 
Calvin Bowman. At UTEP, Mr. Downen teaches applied voice and diction, and has directed the University Men’s 
Chorus. He is the recipient of a Career Enhancement Grant from The College of Liberal Arts at UTEP. 
  
Dominic Dousa, a native of Rochester, Minnesota, has been a member of the faculty at the University of Texas at El 
Paso Department of Music since 2004.  He holds degrees in music from Ball State University (D.A.), Central Michigan 
University (M.M.), and Harvard University (A.B. summa cum laude), and in statistics from Iowa State University 
(M.S.), and has also studied composition in Prague.  His primary composition teachers include Jody Nagel, David 
Gillingham, Craig Weston, and Milan Slavický.  
  Dousa’s compositions have received performances at recitals, festivals, and conferences in the U.S. and in 
11 countries worldwide.  He has works published by TRN Music, Dorn Publications, Grand Mesa Music, and Leading-
Tones Music.  Blue Griffin Recording (www.bluegriffin.com) has released two CDs of Dousa’s chamber music, 
including A Musical Portrait of the American Southwest, which features UTEP faculty Stephen Nordstrom on viola 
and Dousa at the piano.  This recording has received critical acclaim in Gramophone Magazine and American Record 
Guide.  
  Dousa has remained active as an accompanist and chamber musician, performing in numerous recitals with 
faculty, guest artists, and students, including presentations with his fellow UTEP faculty member, world renowned 
cellist and 2017 Grammy-award winner Zuill Bailey. 
 
Brent Fatherly is from Conway, Arkansas. He studies clarinet under Dr. Johnson and composition under Mr. Dr. 
Dickinson at University of Central Arkansas. He is in his sophomore year and aims to graduate in Spring of 2022 with 
a Bachelor's degree in Music Education and Composition.  
 
Cody Ford received his undergraduate degree in euphonium performance from Louisiana Tech University and 
graduate degree in wind conducting from the University of Central Arkansas. His euphonium teachers have included 
Joe L. Alexander, Adam Johnson, and Gail Robertson. His additional studies have been with Demondrae Thurman 
and Neal Corwell. Cody specializes in new music, having commissioned several pieces for the euphonium. He is also 
active with the professional euphonium group, The Euphonius 4, a euphonium quartet comprised of the top euphonium 
students at the University of Central Arkansas. 
 
Dr. Misha Galaganov, Professor of Viola and Chair of Strings at TCU, won his first solo competition of the entire 
large Stavropol province of the former Soviet Union on violin already at the age of 7. He performed in solo and 
chamber music concerts and given classes in many prestigious venues in Europe, Asia, Middle East, and Americas. 
Galaganov premiered numerous compositions, written for him by composers from many parts of the world, in many 
important concert halls, including Carnegie Hall and Shanghai Concert Hall.   
An active proponent of chamber music, Galaganov is a member of Trio Con Brio – an ensemble dedicated to 
promoting music for viola, clarinet, and piano; director of Chamber Music Roundup programs; coordinator of 
Oklahoma Summer Arts Institute student chamber music; and founder of several other chamber music programs. His 
former viola and violin students now have successful solo, teaching, and orchestra careers in the USA, Asia, Europe, 
and Latin America. 
 Galaganov plays on a rare Mansuy a Paris viola that he “rescued” from one of closed private collections in 
the Middle East – a romantic story in itself. 
 
Dr. Paul Geraci currently works for Midwestern State University as a professor of music theory and applied trumpet. 
He has also enjoyed working as a professor of music at Mississippi State University and at Saint Joseph’s College in 
Indiana, where he was the chairman of the music department. His compositional output is quite eclectic including 
concert music, jazz, music for film and television, and three operas. He has composed music for Arnold 
Schwarzenegger, Road Pictures, Winged Tiger Media, Golden Hill Pictures, and the Howard Stern Show. He has also 
worked in music business at Sweetwater Sound and as a professional trumpet player for Carnival Cruise Lines and 
Holland America Line. Outside of the realm of music, he is also a fencing master and an airplane pilot. 
 

http://www.saemberley.com/
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Kody Goad is a senior music major at the University of Arkansas - Fort Smith.  He has won numerous singing awards 
and competitions.  He was selected to perform with Opera in the Ozarks, and recently made his professional debut 
with Opera in the Rock. 
 
 
Kyle Gullings is a collaborative composer of stage, vocal, and chamber works engaging with diverse social topics 
including mental illness and the American Dream. He was a national finalist in the National Opera Association’s 
Chamber Opera Competition, and a two-time regional winner of SCI/ASCAP’s Student Composition Competition. 
Since 2011 he’s served as assistant professor at The University of Texas at Tyler, where he works to increase access 
to undergraduate music instruction, chiefly through his development of open educational resources. He earned his 
D.M.A. and M.M. in Composition from The Catholic University of America, and his B.M. in Theory/Composition 
from Concordia College. gullings@gmail.com, www.kylegullings.com  
 
Courtenay Harter is an Associate Professor of Music at Rhodes College in Memphis, Tennessee, where she teaches 
music theory, music cognition, oboe, English horn and chamber music.  In addition to being the coordinator of Music 
Theory, she is an advisor for the interdisciplinary major in Music & Psychology, and teaches courses in the curriculum, 
including “The Psychology of Music.”  Of her many research interests, Dr. Harter is particularly attracted to the 
pedagogy of music theory; her dissertation study, entitled “Phrase Structure in Prokofiev’s Piano Sonatas,” uses 
familiar terminology to describe formal procedures within the context of neoclassic characteristics.  Her more recent 
research includes instrument-specific excerpts for theoretical studies and new empirical methodologies and 
pedagogies to complement the Music & Psychology program. Dr. Harter has presented papers at national and regional 
meetings of the Society for Music Theory and the College Music Society, international conferences on Music Since 
1900 and the Music Analysis Conference, published papers in the Journal of Music Theory Pedagogy and The Double 
Reed: Journal of the International Double Reed Society, and has been a faculty consultant for the Advanced Placement 
Music Theory Exam and the CLEP Humanities Exam.  Dr. Harter bridges the gap between the analysis and the 
performance of music for her students as an active performer: in addition to being a core member of the Jackson (TN) 
Symphony Orchestra, Dr. Harter regularly performs solo and chamber music recitals, maintains a private oboe studio, 
and pursues other freelance opportunities in the Mid-South region.  
 
Jennifer K. Hawkinson is Assistant Professor of Music Education at the University of Central Arkansas, where she 
teaches undergraduate and graduate music education students in introductory education, instrumental music methods, 
and research courses. She also supervises student teaching interns, advises independent undergraduate and graduate 
research, and mentors novice teachers. Dr. Hawkinson is an alumna of the University of Minnesota (PhD, Music 
Education), University of Manitoba (MM, Conducting), and Mount Marty College (BA, Music Education). As a 
scholar, Dr. Hawkinson’s research interests include student nonparticipation in school music programs through the 
theoretical lens of constraint negotiation, engaging diverse student populations in school music, virtual music learning 
spaces, and student-centered pedagogy.  She has presented conference and teacher training sessions on the topics of 
teacher evaluation, assessment in music and other non-tested subjects, fostering creativity in student musicians, and 
creating comprehensive band programs. Prior to her work at UCA, Dr. Hawkinson taught students in elementary 
general and instrumental music for 18 years in South Dakota, working in schools from small to large and rural to 
suburban. She also maintained a private studio for nearly 25 years and taught flute at the University of Sioux Falls for 
six years.  Dr. Hawkinson served two terms as the President of the South Dakota Music Educators Association and 
currently serves on the board of the Arkansas Music Educators Association as the Collegiate Chair. She enjoys 
opportunities as a guest conductor and adjudicator for students of all ages. 
 
Emily Trapp Jenkins is currently serving as one of the Collaborative Pianists at Arkansas State University, where 
she works closely with the vocal/theatre departments and opera productions. She holds a Master’s degree from the 
University of Missouri-Kansas City and a Bachelor’s degree from Goshen College (Goshen, IN), both focused in 
Piano Performance. Recent collaborations include a regional performance tour of Franz Schubert’s Winterreise, 
performed with voice colleague Matthew Carey, serving as rehearsal/pit pianist for A-State's production of 
Steven Sondheim's Into the Woods, and working as an adjudicator for the International Piano Performance 
Examination Committee in Taiwan from June 27-August 7, 2019. 

http://www.kylegullings.com/
http://www.kylegullings.com/
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Ms. Jensen-McDaniel holds an M.A. in Ritual Chant and Song with top honors from the University of Limerick (UL) 
in Limerick, Ireland, and was a recipient of their Stepping Stones Scholarship.  While in Ireland, she had the 
opportunity to study a wide range of music, including Gregorian chant, traditional Irish religious song, sean nós, Irish 
traditional ballads, medieval song and more.  Ms. Jensen-McDaniel portrayed Humilitas in the Irish World Academy’s 
production of Hildegard’s Ordo Virtutum.  She also served as the UL Gospel Choir director and was a soloist with the 
UL Baroque Chamber Ensemble.  Her thesis performance, “Vita Brevis, Ars Longa” was given in 2012 at Glenstal 
Monastery and illustrated the transitions and cycle of life through chant and songs. 
Ms. Jensen-McDaniel has taken part in the world premiere of three operas:  The Scarlet Letter by Lori Laitman, Billy 
Blythe by Bonnie Montgomery, and Richard III by Karen Griebling. She has assistant directed Billy Blythe, The 
Music Shop, The Barber of Seville and Troubled Island with Opera in the Rock.  From 2013 until 2016, Ms. Jensen-
McDaniel served as artistic director and conductor of Schola Sacra, an early music ensemble. In 2016, she began 
teaching voice at Southern Arkansas University, a position she held for two years before returning to UCA. Currently, 
she serves as the Creative and Communications coordinator of the UCA Community Music Institute, and teaches 
music appreciation and music history. 
 
Vicky V. Johnson is the Head of the Department of Fine Arts and Associate Professor of Music at Tarleton State 
University in Stephenville, Texas.  She is a graduate of Boston University with a DMA in Music Education, Sam 
Houston State University with an MA in Music Theory and Tarleton State University with a BM in Music Education.   
She is the Coordinator of the online Master of Music in Music Education program at Tarleton and her primary interests 
are in music theory and music education. 
 
Kevin Keeler is a current master's student in music education at the University of Central Arkansas. He completed 
his bachelor's degree in music education at Louisiana Tech University. 
 
San-Ky Kim Following his debut with the Philadelphia Opera Company, tenor San-ky Kim’s career led to Europe, 
performing in Helsinki, Biel, Bern, Amsterdam, Brussels, Ghent, Lisbon, and Prague before settling in Germany.  San-
ky was the house lyric tenor at Theater Vorpommern, Landestheater Coburg and Nurnberger Theater.  At the Czech 
National Opera in Prague, San-ky essayed all of Mozart’s lyric tenor heros, as well as Italian Bel Canto roles of Rossini 
and Donizetti. San-ky has performed more than 40 major tenor operatic roles throughout the world. San-ky holds 
degrees from the Australian National University, Curtis Institute of Music and Temple University.  Relocating back 
to the United States, San-ky has taught at Texas Christian University since 2005.  San-ky’s research focuses on modern 
European Art Song repertoire. His doctoral dissertation researched the vocal works of one of the most prolific 
contemporary German composers, Wolfgang Rihm.  San-ky served as a Fulbright Scholar visiting professor at 
Vytautas Magnus University in Lithuania during 2015-16 academic year. At the end of that sojourn in Lithuania, San-
ky published “An Anthology of Lithuanian Art Songs” with the aid from the Lithuanian Art Council and the Lithuanian 
Ministry of the Culture. This anthology provides background information to each of the 20 songs with word to word 
translation and IPA pronunciation guide.  San-ky's current research highlights the vocal works of Slavic composers, 
including Leoš Janáček, Antonín Dvořák and César Cui. 
 
Jenna Klein is pursuing a PhD in Piano Pedagogy at the University of Oklahoma where she studies piano with Dr. 
Jane Magrath, piano pedagogy with Dr. Barbara Fast and teaches group and applied piano as a graduate assistant. 
Jenna holds a MM degree in Piano Performance and Pedagogy from the University of Northern Iowa and a BA in 
Piano Performance and Contemporary Music Studies with an Emphasis in Music Therapy from the State University 
of New York at New Paltz. Prior to beginning her graduate studies, she maintained an active teaching studio in the 
Hudson Valley region of New York and spent her summers working as a piano teaching assistant at Interlochen Arts 
Camp. She has presented at several conferences both regionally and nationally. 
 
John Latartara is an associate professor of music theory at The University of Mississippi.  His research interests 
include timbre, performance analysis, and transformational networks and he has published in a wide variety of journals 
on both Western and non-Western music. 
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Gini Law is a staff accompanist at the University of Arkansas – Fort Smith and co-director of Music at First 
Presbyterian Church in Fort Smith. 
 
Dr. Kristin Leitterman defies modern convention as a solo artist of oboe and voice, bringing exciting and unusual 
programs to audiences.  She makes it her responsibility to commission works for oboe/voice, with works by Michael-
Thomas Foumai, Whitney George, and Lyle Davidson.  She has participated in numerous summer festivals and 
competitions including Bowdoin International Music Festival, New Music on the Point, Eastern Music Festival, Hot 
Springs Music Festival, and the Banff Center for the Arts.  She was also a semi-finalist in the Concert Artist Guild’s 
annual competition in New York City. 
 In addition to performing, Dr. Leitterman is dedicated to bringing music to the younger generations.  She is 
currently the Instructor of Oboe at Arkansas State University.  Her duties also include Fundamentals of Music, Double 
Reed Techniques, and coaching small chamber ensembles. 
 Dr. Leitterman is the Director of the Lucarelli Oboe Master Class, a weeklong immersive oboe master class 
founded by Bert Lucarelli.  She has also presented master classes at Manhattan School of Music, New York University, 
and the Hartt School.  Additionally, she has presented lecture recitals at The Juilliard School, the CUNY Graduate 
Center, and the Brazilian Double Reed Society’s annual conference in João Pessoa, Paraíba, Brazil.  
 She holds degrees from the City University of New York’s Graduate Center, the Hartt School, New England 
Conservatory, and the University of Missouri Kansas City Conservatory of Music and Dance.  Her teachers include 
Humbert Lucarelli, Mark McEwen, Barbara Bishop, and Amy Burton. 
 
Michael Lively is a Lecturer in Music Theory at Southern Methodist University. He holds a Ph.D. in music theory 
from the University of North Texas and a master’s degree in conducting from Texas State University. He has presented 
at a number of regional and international conferences in subject areas such as music theory pedagogy, musical 
narratology, and Beethoven sketch study. His publications include articles in the Journal of Music Theory Pedagogy 
(2005), Inquiry (2015), College Music Symposium (2016), and Music Educators Journal (2017). Lively was 
previously a Visiting Assistant Professor of Music Theory at Texas Woman’s University in Denton, Texas. 
 
Rudy Lupinski has lived in Ada, Oklahoma most of his life. He received his B.A. in Instrumental Music Education 
from East Central University (ECU) in 1976. He currently serves as a staff accompanist for the Music Department at 
ECU. Mr. Lupinski is music director and organist/pianist at St. Joseph Catholic Church in Ada. He is on the board for 
Ada Community Theatre (ACT II, Inc.) since 2005 and serves as vice president and music director for most of their 
musical productions. 
 In 2005, Mr. Lupinski formed a musical partnership with Tori Davison in creating sacred choral music. To 
date, they have completed over 70 compositions, including a large-scale work, Requiem. Currently, Davison-Lupinski 
are the resident composers for the ECU Chorale and University Singers. 
 
Julian Mann’s interests range from piano and singing, to Legos and tennis.  In May 2019, as a 1st grader, he 
participated in the world premiere of “The Platypus Story” by narrating the title role.   Julian is excited to recreate the 
role of the Platypus for today’s audience. 
 
Rochelle Mann, Professor Emerita at Fort Lewis College, holds degrees from Indiana University and Arizona State 
University, where she studied flute performance and music education.  Dr. Mann served as Department Chair, and 
most recently as Acting Dean of the School of Arts, Humanities, and Social Sciences of FLC.  Dr. Mann performs 
frequently as a soloist throughout the Southwest and as Principal Flute with the San Juan Symphony.   
  
Dr. Tatiana R. Mann is an Assistant Professor of Practice in Keyboard Studies, Texas Tech University.  
Tatiana has appeared as a soloist and recitalist across North America and Europe; radio broadcasts include H.Villa-
Lobos’ Mystic Sextet, on NPR’s Performance Today, and B.Bartok’s Contrasts on New York’s classical music station, 
WQXR, G. Gershwin’s Rhapsody in Blue on Little Rock’s KLRE. Mann’s recording of the original, big band version 
of Gershwin’s Rhapsody in Blue was released on Naxos in the album Jazz Nocturne – American Concertos of the Jazz 
Age. 
   As a performer of contemporary works, she premiered Speak No Evil by E. McKinley at the American 
Composer’s Forum, and performed For Don by M. Babbitt, with the composer in attendance, in celebration of his 90th 
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birthday at Tanglewood’s Contemporary Music Festival. As the recipient of Peggy Rockefeller Memorial Fellowship 
at Tanglewood, she worked with James Levine, Dawn Upshaw, Yo-Yo Ma, Charles Rosen and Claude Frank. 
   Engagement highlights include Petrushka with San Diego Symphony, Beethoven’s Choral Fantasy in 
Sydney, Australia, as well as performances in the US of Gershwin’s Rhapsody in Blue, Beethoven’s Piano Concerto 
#4, op.58, Saint-Saëns’ Piano Concerto #4, op.44, Mozart’s Piano Concerto #23, K488 and DeFalla’s Evenings in the 
Gardens of Spain under the batons of M/Os Imre Pallo, Philip Mann, Jahja Ling and Beverly Everett, among others.  
  
Elizabeth Momand is a Professor of Music at the University of Arkansas - Fort Smith where she teaches voice and 
directs the Opera & Musical Theatre Workshop. She received Bachelor and Master of Music degrees in Vocal 
Performance from Mississippi College in Clinton, and the Doctorate of Musical Arts degree in Vocal Performance 
from The University of Texas at Austin. Included among the honors Momand has received for her academic work is 
a Fulbright-Hays Fellowship for travel and study in India, and a year of fellowship study in Germany.  Active in the 
College Music Society, she has presented her research at regional, national, and international conferences. 
 
Zabdiel Baldomero Montes is a senior instrumental music education major at UAFS. He is currently a member of 
the UAFS Wind Ensemble, Jazz Band, and Athletic Band. He has served as the president of NAfME at UAFS and 
now serves as the president of the Lambda Kappa chapter of Kappa Kappa Psi. He has held positions in the Arkansas 
All Region concert and jazz bands from 2012-2016, as well as a member of the Arkansas Intercollegiate Band. He is 
an honor graduate of Northside High School, an Arkansas Scholar, and a recipient of the Patrick S. Gilmore Band 
Award. He was the drum major for the Grizzly Northside Bands from 2014-2016. During this time, he had the honor 
of performing with former President Bill Clinton and the Fort Smith Bordertown Bones and has also lent his musical 
talents to the Northside Theatre and Fort Smith Little Theatre. He enjoys arranging and composing music. 
 
Daniel Morel is a Kansas City-based composer whose works are permeated with the Western sensibilities of his 
Colorado upbringing, drawing on influences ranging from prairie thunderstorms to classic American poetry. As an 
advocate for new music, Mr. Morel serves as director of the Hartford Independent Chamber Orchestra. Performance 
details and further information are available at www.danmorel.com. daniel@danmorel.com   
  
Dr. Ruth E. Morrow holds the Bolin Distinguished Chair of Piano at Midwestern State University in Wichita Falls, 
Texas, where she teaches piano, related piano courses, and western and world music.  She is the current President of 
the College Music Society – South Central chapter, and was the Program Chair for the 2016 CSM South Central 
Conference held at Midwestern State University.  She has performed in the Americas and abroad, and has presented 
at regional, national, and international conferences.  
 Dr. Morrow holds degrees from Indiana University, the Eastman School of Music, and Whitman College.  
As avid a student as a teacher, Dr. Morrow consistently looks for avenues of personal and musical growth for both 
herself and her students; to this end she is a Certified Instructor of the Feldenkrais® Method and is currently 
researching, commissioning, and performing solo piano music which heightens awareness of human rights issues.   
With a background spanning most musical styles, Dr. Morrow is equally at home with the music of living composers 
as that of the established masters.  In addition to her numerous musical endeavors, Dr. Morrow is an avid long-distance 
runner and is owned by two polydactyl tabby cats, Clara and Ernestine. 
 
Julia Mortyakova 2017 Mississippi Honored Artist, pianist Julia Mortyakova has performed around the world: 
Assisi Performing Arts (Italy), Banff Centre for Arts and Creativity (Canada), Musica Nueva Malaga (Spain), 
Symphonic Workshops (Bulgaria), Festival Spread Spectrum (Russia), Sala Patria (Romania), Prokofiev Museum 
(Russia), Transylvania University Concert Series (Romania), Yaroslavl Art Museum (Russia), Zhytomyr's Musical 
Spring (Ukraine), Aspen Music Festival, Clayton Piano Festival, CMS, Eastern Music Festival, MTNA, Natchez 
Festival of Music, National Association of Composers USA (NACUSA) and Women Composers Festival of Hartford. 
Dr. Mortyakova is Professor and Chair of the Department of Music at the Mississippi University for Women and the 
Founder/Artistic Director of the Music by Women Festival. Julia is a laureate of the 2014 American Prize for her 
performance Cecile Chaminade, and the winner of the 2012 Sigma Alpha Iota Career Performance Grant. 
 The 2018 concert season included recitals throughout Italy, Romania, Russia, and concerto soloist 
appearances with the Assisi Performing Arts (Italy) (Gershwin’s Rhapsody in Blue and Francisc Poulenc’s Two Piano 

http://www.danmorel.com/
http://www.danmorel.com/


  39  

Concerto), Starkville Symphony Orchestra (Mozart’s Two Piano Concerto in E flat Major with Valentin Bogdan), and 
Yaroslavl Academic Gubernatorial Philharmonic Orchestras (Concertsuck by Cecile Chaminade and Piano Concerto 
No. 2 by Olga Harris). The 2019 concert season included solo, duo piano, and concerto soloist performances around 
the United States, Russia, Romania and Italy.   
 The Mortyakova/Bogdan piano duo are the The Second Prize Winners at the 2017 Ellis Duo Piano 
Competition, Dr. Mortyakova is a graduate of Interlochen Arts Academy, Vanderbilt University, New York 
University, and University of Miami. 
 
Erin K. Murphy frequently performs with orchestras, in chamber music collaborations, and as a soloist throughout 
the U.S. and abroad. She holds degrees in flute performance from the University of Wisconsin-Madison, Northwestern 
University, and University of Michigan. In addition, she earned a performance certificate while studying in Kent, 
England at Trevor Wye’s international flute studio.  
 Erin has performed as a soloist with the Lake Forest Civic Orchestra, Great Lakes Chamber Orchestra, 
Ravenswood Community Orchestra, and Whitewater Chamber Players. Recent orchestral performances include those 
with the Kansas City Symphony, Oklahoma City Philharmonic, and Symphony of Southeast Texas. She is a founding 
member and flutist of Lakeshore Rush, a Pierrot plus percussion ensemble that frequently collaborates with composers 
and performs lesser-known contemporary works. Her recent recording of modern flute and piano duos by female 
composers is scheduled for release in 2020.  
 Dr. Murphy joined the faculty at Oklahoma State University as the Assistant Professor of Flute in 2018. She 
held previous teaching appointments at Lamar University, University of Wisconsin-Whitewater, and Maranatha 
Baptist University. Her articles have been published in The Flutist Quarterly, Journal of the International Alliance for 
Women in Music, FQ Plus, Flute Talk, BandDirectorsTalkShop.com, and Chicago Flute Club’s Pipeline. Visit 
www.erinkmurphyflute.com for more information. 
 
John Patrick Murphy is Visiting Instructor of Piano where he teaches undergraduate courses in keyboarding skills 
and secondary applied lessons. He earned his Master’s degree in Collaborative Piano from the Manhattan School of 
Music where he studied with Kenneth Merrill. He completed additional chamber music studies with the Gryphon Trio 
at the Orford Music Academy in Orford, Canada and the Classical Music Festival in Eisenstadt, Austria. Prior to 
beginning doctoral studies, Murphy taught music theory and vocal music in the public schools of New York State and 
was on the piano faculty at the Usdan Summer Camp for the Arts. He received his Bachelor’s degree from the State 
University of New York at Fredonia where he completed a dual major in Music Education and Piano Performance 
and Pedagogy under the mentorship of Phyllis East. His additional studies include: Orff-Schulwerk training at Hofstra 
University, College Board AP Music Theory Teacher Training at Manhattan College, and the Golandsky Institute at 
Princeton University. His pedagogy research has been presented at the MTNA Collegiate Piano Pedagogy Symposium 
and published in the Clavier Companion. Murphy is pursuing the Doctor of Musical Arts degree in Piano Performance 
and Pedagogy at the University of Oklahoma under the mentorship of Barbara Fast and Jane Magrath. Before joining 
the OU faculty, Murphy was the recipient of the Graduate College’s Alumni Fellowship for his doctoral studies. 
 
Dr. Dimitar Ninov teaches music theory at Texas State University. He is a published composer and theorist as well 
as an invited lecturer at international, national, and regional music conferences. His original research spreads in the 
fields of tonal harmony and musical form. His music has been performed in North America, South America, Europe, 
and Asia. Ninov is a former Chair of the National Association of Composers, USA. He holds a DMA in composition 
from UT Austin and master’s degrees in theory and composition from the National Academy of Music in Sofia, 
Bulgaria. Web: dimitarninov.com E-Mail: dn16@txstate.edu 
 
Matthew Oliver received a Master's Degree in Music Theory Pedagogy from Southern Methodist University, where 
he completed a final project based on differentiating instruction in the music theory classroom. He received a 
Bachelor's Degree in Music Education from Stetson University, where he received an award for Student Teaching 
Excellence. He is currently a teaching fellow at the University of North Texas, where he is pursuing a PhD in Music 
Theory. His research interests include music theory pedagogy, specifically making music theory accessible to a variety 
of students, American composers, and theories of popular music. 
 

mailto:dn16@txstate.edu
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Sa Ra Park is a music theory graduate student at Texas State University. Before coming to the US, she studied 
musicology at the Johannes Gutenberg University in Mainz and at the Goethe University in Frankfurt am Main 
(Germany). In 2010, she earned an M.A. degree, and in July 2019 she submitted her doctoral dissertation “Das 
Liedrepertoire der evangelischen Kirche in Korea – Interkulturelle Beziehungen zwischen dem deutschen und dem 
koreanischen Kirchenlied”. Parallel to studies in musicology, she studied church music in Mainz and earned 
Bachelor’s and Master’s degrees. Her special research realm is related to church hymns and their intercultural 
relationships. s_p443@txstate.edu 
 
Andrew Parker is the Assistant Professor of Oboe and Director of Summer Music Camps at Oklahoma State 
University. He has performed throughout the United States and internationally at some of the world’s most prestigious 
concert halls. Previous positions include Lecturer in Oboe and Music Technology at Brevard College and Artistic 
Administrator at the Brevard Music Center. Dr. Parker holds degrees from the SUNY Purchase Conservatory of Music, 
Yale, and University of Texas at Austin. 
 
Rebecca Danner Remley received the Doctor of Musical Arts degree in composition from the University of Alabama, 
the Master of Music degree in composition with a theory related field from North Texas State University and the 
Bachelor of Music degree in theory/composition from Ouachita Baptist University. She has done further studies at the 
University of North Texas and Louisiana State University. She has taught theory, composition, music technology and 
flute at the University of Alabama; the University of Alabama at Birmingham; Birmingham-Southern College: Judson 
College; Samford University in Birmingham, AL; and Howard Payne University in Brownwood, TX. 
     She studied composition with W. Francis McBeth, Newell K. Brown, Cindy McTee, Martin Mailman, Dinos 
Constantinides Craig First, Marvin Johnson and Peter Westergaard. Her flute teachers were Ralph Rauch, Judith 
Mendenhall and Mary Karen Clardy. 
     She has presented flute master classes on the local, regional and national levels and has written compositions and 
arrangements for all levels of performers. She wrote the “Flute and Piccolo, “ chapter in the book, The Instrumental 
Resource for Church and School. 
     Rebecca enjoys performing with her husband, Jon, Instrumental Music Specialist for Jefferson County Schools and 
their daughter Lian, a student at the University of Alabama. 
 
Jared Rixstine earned the Master of Music in Piano Performance and Pedagogy from the University of Oklahoma in 
2018 where he was awarded the Provost’s Certificate for Outstanding Graduate Teaching Assistants. Jared did his 
undergraduate work at Millikin University where he received a B.M. in Piano Performance and a B.A. in Political 
Science. A Nationally Certified Teacher of Music, he was appointed as Lecturer of Music as a sabbatical replacement 
at Henderson State University in 2018. In addition to his work at Henderson State, Jared has been Staff Accompanist 
at Oklahoma Baptist University where he also taught in the Preparatory Department. He is a member of The College 
Music Society, Music Teacher’s National Association, and the National Posture Institute. A dedicated pedagogue, his 
research focuses on learning theory, cognition, and educational psychology. 
 
Sarah Roberts With an extremely diverse background in classical, jazz, and popular music; Dr. Sarah Roberts has 
performed with a gamut of ensembles ranging from her new music trio, Essimar, to sharing the stage with such 
musicians as Phil Woods, Tom Bones Malone, Wayne Bergeron, Kirk Whalum, and Chris Vadala to performing with 
the Los Angeles Philharmonic; Dr. Roberts has garnered a reputation as a versatile musician able to cross many genres. 
In addition, she is a Selmer Paris Artist and a Vandoren Artist-Clinician and is Assistant Professor of Music in 
saxophone and jazz studies at The University of Texas at Tyler. 
 
Dr. Paige Rose served as Chair of the Department of Music at the University of Central Arkansas from 2014-2019, 
working to bring vision and visibility to the outstanding music programs, faculty, and students. She continues in her 
capacity as Associate Professor of Music Education, having taught Elementary Methods, Instrumental Methods, 
Internship, and various technology and graduate courses. Dr. Rose is currently the instructor of MUS 1000 and serves 
as Graduate Advisor to all MM students. 
 As a former band director and Orff certified teacher, Dr. Rose often presents sessions on music instruction. 
Her research has appeared in Approaches: Music Therapy & Special Music Education, International Journal of Music 
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Education, Bulletin for the Council of Research in Music Education, Texas Music Education Research, Update: 
Applications of Research in Music Education, and Women of Note Quarterly. Dr. Rose is a Past President of the 
Arkansas Music Educators Association, which received the State Advocacy Award from the National Association for 
Music Education in 2013. 
 Dr. Rose completed her Bachelor of Music Education degree from Louisiana State University. She served as 
director of bands and instructor of fine arts survey in Louisiana, and was recognized as the Jeff Davis Parish “Arts 
Teacher of the Year” in 1997. Following her public teaching, she obtained a Master of Music Education degree from 
McNeese State University and a Ph.D. in music education from LSU, where she studied with Dr. James Byo. 
 
Martha Saywell currently teaches at Texas A&M University – San Antonio where she is also designing the 
institution’s first music program.  She has formerly served on the piano faculty of A Step Above Dance and Music 
Academy in Wisconsin, the University of Texas – Pan American, Laredo Community College, Angelo State 
University, and Texas A&M International University.  She holds a Bachelor of Arts degree in keyboard studies from 
Murray State University, along with Master of Music and Doctor of Musical Arts degrees, both in collaborative piano 
from the University of Wisconsin. 
 Dr. Saywell’s musical endeavors have led her all over the United States and a handful of European countries.  
She has performed hundreds of concerts, both solo and collaborative, and has had the privilege of working with many 
internationally acclaimed artists including Alexa Still, Andrew Garland, Charles Abramovich, Maurice Hinson, and 
Warren Jones.  Current collaborations are with various members of the San Antonio Symphony, soprano Catherine 
Nix, and clarinetist Timothy Bonenfant.  In addition to her performance schedule and university obligations, she 
maintains a small, private studio of piano and voice students. 
Dr. Saywell is a member of the College Music Society, American College of Musicians/National Guild of Piano 
Teachers, International Alliance for Women in Music, Texas Music Teachers Association, Music Teachers National 
Association, and the Board of Governors for the Laredo International Piano Competition. 
 
Dr. Nico Schüler is University Distinguished Professor of Music Theory and Musicology at Texas State University 
(USA) and the immediate past-president of the South-Central Chapter of the College Music Society. His main research 
interests are interdisciplinary aspects of 19th/20th century music, methods and methodology of music research, 
computer applications in music research, music theory pedagogy, and music historiography. He is the editor of the 
research book series Methodology of Music Research, the editor of the peer-reviewed journal South Central Music 
Bulletin, the author and / or editor of 21 books, and the author of more than 120 articles. Among his most recent books 
are Musical Listening Habits of College Students (2010) and Computer-Assisted Music Analysis (2014). 
 
Dr. Tara Schwab is Assistant Professor of Music at Arkansas State University. An active soloist, chamber musician, 
and orchestral player throughout the United States and abroad.  Tara has earned praise as “a true technician of the 
flute” (Acoustica Americana), and her playing has been described as “splendid, accomplished, and totally 
committed—performance of the highest level,” by Pulitzer Prize-winning composer Shulamit Ran.   
 
Carlyle Sharpe, piano, is Professor of Music in Theory and Composition at Drury University. His works have 
attracted numerous performances and prizes including those from the Washington Chorus at the Kennedy Center, the 
San Diego Symphony, the American Guild of Organists, ECS Publishing and the Holtkamp Organ Company. Various 
commissions include those from the Seraphim Singers (Boston), Providence Singers, and the Olympic Quartet for the 
2002 Winter Olympics Festival Concerts celebrating the Cultural Olympiad. His works have been broadcast over 
WGBH Radio-Boston, the Canadian Broadcasting Corporation and in national broadcasts by the Mormon Tabernacle 
choir and have been performed throughout the United States and abroad. He is published by ECS Publishing, Hinshaw 
Music, Inc. and Colla Voce Music, Inc., and holds the BM summa cum laude and MM in composition from Rice 
University’s Shepherd School of Music and the DMA in composition from Boston University. 
 
Dr. Bryan Shelton is Chair of the Department of Music and Director of Bands at Texas A & M University-Corpus 
Christi. His duties include directing the Symphonic Winds and supervising student teacher, in addition to his chair 
duties. Prior to coming to TAMU-CC, Dr. Shelton was Director of Bands at Texas A&M University-Kingsville, where 
he led the band to acclaim with performances throughout Texas. Dr. Shelton earned a bachelor’s degree in music 
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education from Northern Illinois University, a master’s degree in instrumental conducting from George Mason 
University, and a doctorate in instrumental conducting from the University of Arizona. Dr. Shelton’s music teaching 
experience includes all levels of public school, from beginning band through collegiate wind ensemble. In addition to 
his collegiate work, Dr. Shelton has served as clinician for bands in TMEA regions XIII, XIV, XV, and XVIII, and he 
has presented clinics on wind band and marching band at conferences in Texas, Ohio and Illinois, including the 
prestigious Midwest International Band and Orchestra Clinic. He is in demand as a clinician and conductor throughout 
Texas. His primary research interests include the relationship between brass band and wind band repertoire and 
conducting pedagogy. Dr. Shelton is a member of Kappa Kappa Psi, Tau Beta Sigma, Phi Mu Alpha Sinfonia, Golden 
Key National Honors Society, College Band Directors National Association, Texas Music Educators Association, and 
Texas Bandmasters Association. He resides in Corpus Christi, Texas, with his wife Claudia and his two children, Carly 
and Randall. 
 
Sarah Katherine Thomas is a senior music major at the University of Arkansas – Fort Smith where she is a member 
of th, Jazz Catz, Women’s Chorus, and Leonis Chamber Singers, and regularly sings leading roles in the Opera & 
Musical Theatre Workshop. 
 
Audra Weathers is a junior music major at the University of Arkansas - Fort Smith.  In summer 2019, she won a spot 
in the prestigious College Light Opera Company based on Cape Cod in which she sang leadings roles in H.M.S. 
Pinafore, Godspell, and Ruddigore.   
 
Steven Weimer’s music has been performed by the JACK Quartet, Molly Barth, Fear No Music Quartet, Murray 
State University Wind Ensemble, Café Momus, and many others. Performances of his work span from Alaska to 
Bulgaria, with performances at June in Buffalo, Forum-Festival computer Music Space, North American Saxophone 
Alliance, Fairbanks Summer Arts Festival, and various new music festivals. Recent awards include the Music Now 
competition of Indiana State University, Eta Omicron chapter’s Phi Mu Alpha Composition Contest, and the CCM 
Concerto/Composition Competition. Dr. Weimer is currently Assistant Professor of Music at Millikin University. 
 
Beth Wheeler earned her Bachelor of Music degree from The Hartt College of Music, and received a M.Mus. from 
Juilliard. Currently she is an oboist and Principal English horn with the Arkansas Symphony Orchestra. An active 
chamber musician, Beth actively performs with numerous groups, and has appeared on the ASO River Rhapsodies 
Series, among other venues. 
 
Dr. Richard P. Wheeler has shaped medical education at UAMS for over 30 years with professionalism and 
compassion as a nephrologist, and joined the Department of Internal Medicine in 1981.  A highly regarded member 
of his community, Dr. Wheeler has also demonstrated a lifelong commitment to the arts.  As a musician himself - a 
saxophone player in the famed U of A Razorback band, Dr. Wheeler has been a member of the Arkansas Symphony 
Orchestra Board of Directors since 1999. 
 
Zachary White is a music education student and Schedler Honor's Scholar at the University of Central Arkansas. 
Zachary performs with various ensembles include the UCA Symphonic Band, Bear Marching Band, and recently with 
the UCA Tuba/Euphonium Ensemble at the 2019 Tuba/Euphonium Army conference in Washington D.C.. Zachary is 
interested in social justice research within the field of education and is currently conducting original research 
concerning LGBTQ+ Music educator's negotiation of identity and teacher efficacy. 
 
Alexandra Zacharella A native of New Jersey, Alexandra Zacharella is Director of Bands and Associate Professor 
of Low Brass at the University of Arkansas-Fort Smith.  Zacharella holds a Doctorate of Musical Arts in trombone 
performance from the University of Southern California, Thornton School of Music, with minors in conducting, music 
education and jazz studies; a Master of Music degree in Trombone Performance from The University of Michigan and 
a Bachelor of Music in Trombone Performance and Music Education from The University of Hartford, The Hartt 
School. Zacharella is an active low brass and wind ensemble clinician and has presented clinics and masterclasses in 
South Korea, Hong Kong, California, Michigan, Georgia, Arkansas, and Oklahoma to name a few.  She presented at 
the 70th and 65th Annual Midwest Clinic in Chicago, Illinois and gave the plenary paper for the keynote performance 
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for trombonist and Conn-Selmer Artist Christian Lindberg, at the International Conference of the College Music 
Society in Stockholm, Sweden in 2015.  Zacharella has performed at the International Trombone Festivals in 
California, Spain, France, Georgia, Texas, and Las Vegas.  She has given numerous presentations, performances and 
posters at the International Conference of CMS in Belgium, Australia, Argentina and South Korea and at National and 
Regional CMS Conferences throughout the United States. She has performed and presented at the Music by Women 
Festival, International Women’s Brass Conference, and the ArkMEA Conference. Zacharella is currently Vice 
President of the South-Central Chapter of CMS and is a Bach Artist and a Signature Artist for Warburton Music 
Products.  
 

Ensemble Information  
(in alphabetical order) 

 
Duo Korusa 
Established by pianists and Lamar University faculty members, Sujung Cho and Jacob Clark, Duo Korusa is a 
versatile piano duo/duet team dedicated to the performance of lesser-known works of the 19th and 20th century, as 
well as new works of the 21st century. Since its inception in 2012, Duo Korusa has been performing rare or newly 
composed piano duet works throughout the United States.  Equally academics and performers, both members of 
Duo Korusa have a keen interest in research and have presented lecture recitals at national and regional conferences 
of the College Music Society as well as at the National Group Piano and Piano Pedagogy Conference at Oberlin 
College and Conservatory. Their recording of Diabelli’s Sonata in C major for Piano Four Hands has been published 
by Symposium, the peer-reviewed journal of CMS and is available in the recording archives of Symposium’s online 
journal.  Duo Korusa works closely with the composer Thomas Dempster, premiering his work “Congaree Voices” 
for piano duet and electronic track at the South Carolina Music Teachers State Conference at Anderson University 
and then performing it at the New York City Electroacoustic Music Festival at the Abrons Arts Center and 
Electroacoustic Barn Dance at the University of Mary Washington. Along with the Lamar University Wind 
Ensemble, they commissioned Dr. Dempster to compose a new piano concerto for piano four hands and wind 
ensemble that was premiered in February of 2017. 
 
Oklahoma State University Woodwind Faculty Trio 
The Oklahoma State University Woodwind Faculty Trio began performing together in fall 2019 with their first 
performance on the Greenwood School of Music Faculty Chamber Recital Series. Erin Murphy, Babette Belter, 
Andrew Parker (OSU) 
 
Toot Suite was formed in 2018 at Arkansas State University in Jonesboro, AR.  The three members, Dr. Tara 
Schwab, Dr. Kristin Leitterman, and Ms. Emily Trapp Jenkins, are avid chamber music musicians who saw an 
opportunity to bring more chamber music for flute, oboe, and piano to the Delta region and beyond.  
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	Summerland is the second movement from his Three Visions for piano that tells the story of the human soul after death.  “Summerland” is where the soul may enter if the past life was a good one.  The original work was written for his wife Verna Arvey,...
	His Miniatures for flute, oboe, and piano were written in 1948 and dedicated to Sir John and Lady Barbirolli—an eminent conductor and his wife, an English oboist. The suite is based on folk songs of the Americas, and is a souvenir of the visit to Ame...
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